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KARN-x==ORGANS 


NOW ADMITTED TO BE 
THE STANDARD OF PERFECTION, 


with a reputation in advance of all others. 


Messrs. D. W. KARN & Co. are the Pioneers in the manufac- 
ture of Organs specially intended for 


CHAPELS, CHURCHES, HALLS, LODGES, SCHOOLS, AND MISSION ROOMS. 


Our Specialities for 
PROFESSIONAL PRACTICE, CONCERT PURPOSE, AND HOME USE, 
ARE FAR AHEAD OF ANY REED ORGANS NOW MADE. 


THE NEW INDEPENDENT PEDAL ATTACHMENT 


(Suber’s Patent), 
For Pedal Accompaniment and Practice, is now on view. 
Dr. STAINER, in his report on Colonial and Indian Exhibition, says :-— 


“T consider the KARN ORGANS highly meritorious, the tone refined and delicate, and the mechanism uni- 
formly good.” 




















New Illustrated and Descriptive Catalogue free on application at all the leading Music Warehouses or the 


Sole European Agents—SCHREIBER PIANO & ORGAN OO. 
Show Rooms and Offices—I8, BERNERS STREET, LONDON, W. 


THE CONGREGATIONAL CHURCH HYMNAL. 


Edited for the Congregational Union of England and Wales by GEO. S. BARRETT, B.A. 


The HARMONIES Revised by E. J. HOPKINS, Mus. Doc. 
Organist to the Hon. Societies of the Inner and Middle Temple. 


Numerous Editions of the HYMNS, CHANTS, and ANTHEMS, with and without Music, are now ready. 


A Complete List of Editions, with Specimen Pages, may be had on application. 
IMPORTANT NOTICEH.—In addition to the ordinary discount of 25 per cent. allowed to congregations: » SPECIAL DISCOUNT of 
ro per cent. will be allowed till June, 1888, on orders amounting to 20s. prepaid. 20s, worth of the New Hymnal will thus be supplied for 13s. 6d. 
“The selection is characterised by excellent taste throughout. It is one of the best collections of tunes for general use in ical congrega- 
tions which has been compiled. The old melodies are good; the new ones, furnished by such composers as Barnby, Brown, Borthwick, Bunnett, 
Calkin, Frost, Elliott, Elvey, Foster, Hiles, Hopkins, Leslie, Macfarren, W. H. Monk, Prout, Stainer, and others, speak for themselves.” 


Se ERAS RNS ApP eT QRS The ‘Musical Times. 
LONDON: HODDER & STOUGHTON, 27, PATERNOSTER ROW. 
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‘| F. A. S@ATER _ 


| Organ Builder, 
Inventor and Patentee of the Pneumatic Soundboard, 


SAXON ROAD, BOW, LONDON. 
ORCANS OF ANY SIZE BUILT UPON THE MOST PERFECT AND UNCOMPLICATED SYSTEM. 


Materials, Workmanship, and Tone guaranteed to be First-Class. 
ORGANS REBUILT, ENLARGED, REPAIRED, RE- VOICED, and TUNED in any part of the Kingdom at very moderate charges. 








Specifications, Estimates, | and Testimonials from some of the most 
Eminent Organists free on application. 


P. CONACHER & CO.,|"ORSEER and, ANDREWS 

















‘ Refer to a few of the noted Organs erected by them, A _ 
. of more than one thousand may be had on application (by 
Org an Builders, letter) to the Organ Manufactory, Hull. a 
TEMPLE CHURCH, London .. 4 70 3643 
SPRINGWOOD WORKS TRINITY CHURCH, Southport . 4 89 «3338 
5 ALL SOULS CHURCH, Halifax ‘ . 4 62 3063 
KINNAIRD HALL, Dundee .. vt A a Ge: 2936 
TRINITY CHURCH, Hell we eer eet er “Gar 
H DDER EF GREENOCK TOWN HALL 3 44 2448 
U a GOULBURN CATHEDRAL, New South Wales . 3 Bg 2342 
f SYDNEY UNIVERSITY, New South Wales «+ 3 ae 2298 
j i [ct eevee WEST BROMWICH TOWN HALL.. - Tae te 2188 
St MARY'S CH URCH, ¥ Bever [a 
ESTABLISHED 1884. WEDNESBURY oe Beverley oe 3 — 
AMES’ CHURCH, Hot aR near Belfast... 3 «38 1800 
‘cat MARLBOROUG ieee ES 
, | | , Specifications and Estimates free on application, | LEAMINGTON COLLEGE Ct Go wate 2 oo 
: ‘ Vf RIZE MEDAL, CLASS 1, WITH CERTIFICATE GOLD MEDAL 
eX a Weastnt Sapattorley of Wechennthigr ee eee Awarded Bradford Technical School Exhibition, 1882. 
ai CHARLES LLOYD & CO . 
f 
BE 0 Build | JAS. CONACHER & SONS, 
| 
TEGN DUELS, ORGAN BUILDERS, 
ie Works : Brighton Street, Peas Hill Road 
We e oad, | BATH BUILDINGS, HUDDERSFIELD. 
i NOTTINGHAM. ra GES 
| (ADJOINING ROBIN HOOD'S CHASE.) Organs built with the Tubular Pneumatic Action. 
1) oes 2 
\\ Annual Contracts for keeping Organs in Order and | ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
ry ORGAN METAL PIPE MAKERS AND VOICERS. POST FREE ON APPLICATION. 
Price Lists forwarded on Application. GF PLEASE ADDRESS ALL COMMUNICATIONS 
| t Formerly of London, Established 1859. IN FULL. 





So named by permission of J. T. CARRODUS, E£sq., the 


N eminent Violinist. 
AND ONS j The attention of Professors and Amateurs is asked to these very 
beautiful Violins, which are the finest that can be produced. 


lJ <li BEVINGTON |. THE “CARRODUS” VIOLIN. 
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ite tps al 
MM : = {a Odes ty 
+ a esi J° + Builders, 
4 Prospectus Post Free. 


ill i) — 
SOHO, 
HAYNES & 00. 127 OLD STREET, LONDON, E.C. 


I- LONDON, w. ST 
: acca ARNENTHRON VIOLIN STRINGS. 


The best gut strings made. Perfectly true—very durable—exception- 
PRIZE MEDALS. ally fine ray Thoroughly 1 reliable for Orchestral or Solo work. . 


x Paris, 1855; London, 1862; Sample and Prospectus free. 
Paris, 1867. HAYNES & CO., 127a, OLD STREET, LONDON, E.C. 
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THE = NONGONFORMIST -. 
> MUSICAL + JOURNAL 


A MONTHLY RECORD AND REVIEW 


DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 














“GE a erat PRICE 3D. 
No. 3 ae Baet ers! MARCH, 1888. dete ai Annual Subscription : 38. 6d. post yam 
EVERY THURSDAY. Posted direct from the Office for 6s, 6d. per annum. ONE PENNY. 


me KR EE MAN: 


Established 1853. 


ORGAN OF THE BAPTIST DENOMINATION. 


Enlarged 1882. 


The following are some of the principal features: 


Dr. McLAREN’S CURRENT SERMONS, Specially Revised by himself, appear oy in this Journal. 


Early Denominational News, 

Original Articles. 

Denominational Questions are discussed by the best 
authorities, 

Notes on the International Sunday School Lessons. 

Sunday Readings. 

Expository Scriptural Notes. 

Summary of Political Events. 


| The Family Page and Young Folk’s Corner. 
Science Notes. 
A Rambler’s Observations of Church Work. 
General Intelligence. 
The Correspondence Column. 
Temperance Notes and News. 
Reviews of Books and Literary Notes. 
Letters from Abroad by Special Correspondents. 


OFFICES: 21 AND 22, FURNIVAL STREET, HOLBORN, LONDON. 
At all Newsagents and Railway Bookstalls. 





“One of thebest, if not the very best, of all denomina- 
tional magazines.”—BriITISsH WEEKLY. 


MONTHLY, PRICE SIXPENCE, 


THE BAPTIST MAGAZINE. 


VOLUME LXXx.) 
PHOTOGRAPHIC PORTRAITS of Ministers 


and Laymen will be continued month by month, accompanied by 
brief Biographical Sketches. 

The New Volume will contain Articles on all subjects of current 
interest, Theological and Religious, Historical, Literary, Social, 
etc., besides Sermons, Sketches, Miscellaneous Notes, Register of 
Ministerial Removals and Settlements, Reviews of Books, etc., etc. 

An excellent PHOTOGRAPHIC PORTRAIT of the 
Rev. J. R. WOOD, of Upper Holloway, 
appears in the MARCH Number. 


ALEXANDER & SHEPHEARD, 
21 and 22, FURNIVAL STREET, HOLBORN, LONDON. 


MONTHLY, PRICE ONE PENNY. 


THE CONGREGATIONAL MAGAZINE, 


Tue Marcu NuMBER ConTAINS— 


WHOSOEVER ; or, Ethel Stanhope's Experiences. 
Serial Story. By Mrs, M. A. PAULL. 


WORDS BY THE WAY—Not what I am ; Staying Power. 

THINGS NEW AND OLD. 

SKETCHES OF CHARACTER AND LIFE—An Old Leysian. 

YOUNG MEN AND MAIDENS—“ Some Great Thing.” 7 

PRESENT DAY .TOPICS—Christian Life and Works in Switzer- 
land. 

POETRY—The Truer Patriotism, 

THE LATE MR. JAMES SPICER. 

THE HOUSEHOLD—Making Play of Work. 

THE CHURCHES AND THE WORK—Down in Shropshire. 

BOOKS ON OUR TABLE, 

NEWS OF THE CHURCHES. 








ALEXANDER & SHEPHEARD, 21, Furnival St., Holborn, London, E.C. 





MONTHLY, PRICE SIXPENCE. 
ANNUAL SUBSCRIPTION, 6s.6d. POST FREE. 


THE JURIST, 


A JouRNAL FoR LAW STUDENTS AND THE PROFESSION, 


Edited by RICHARD M. STEPHENSON, LL.B., Lond., and 
T. BATEMAN NAPIER, LL.D. 


‘TRE following are a few of the Articles which appeared 

last year : —“‘ The Liability of a Master for the Tortious Acts 
of his Servants,” by N. H. Boyns B.A., LL.B., Lond. ; “ Books to 
Read Early in Articles,” by T.B. Napier, LL.D., Lond. ; “ The Law 
Society’s Accounts: What becomes of the Students’ 411,000?” 
‘‘The Roman Law of Sale,” by F. Goodwin, LL.D., Lond.; ‘* The 
Studentships, etc., at the Inns of Court”; ‘‘ The Equitable Rule of 
Election,” by D.C: Winter, LL.B. ; “The Art of being Examined,” 
by A. C. Dixon, B.A., Senior Wrangler, etc. ; ‘On some Text-book 

eferences,” by J. Harper Scaife, LL.B.; several articles by the 
Editor, on the London LL.B. Examinations. 





ALEXANDER & SHEPHEARD, 21, Furnivawsst., Lonpon, E.C. 





Telephone No, 2519. Telegraphic Cypher : ‘‘ Xander, London.” 


ALEXANDER & SHEPHEARD 


UNDERTAKE ORDERS FOR 


BOOKS, SERMONS, PAMPHLETS, 
MAGAZINES, NEWSPAPERS, & PERIODICALS; 
ALSO 
Reports of Societies and Institutions ; Church Manuals ; 
Hymn Books ; Circulars ; Programmes ; Posters; 

Handbills » Tickets ; and 
EVERY DESCRIPTION OF PRINTING, 


pe ty 


LONSDALE PRINTING WORKS, 











27, CHANCERY LANE, LONDON, 
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FF, A. SLATER. 
Organ Builder, 


Inventor and Patentee of the Pneumatic Soundboard, 


SAXON ROAD, BOW, LONDON. 





ORGANS OF ANY SIZE BUILT UPON THE MOST PERFECT AND UNCOMPLICATED SYSTEM. 


Materials, Workmanship, and Tone guaranteed to be First-Class, 
ORGANS REBUILT, ENLARGED, REPAIRED, RE-YOICED, and TUNED in any part of the Kingdom at very moderate charges. 





Specifications, Estimates, and Testimonials from some of the most 
Eminent Organists free on application. 





P. CONACHER & C0., 


Organ Builders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. 


ESTABLISHED 1884. 





Specifications and Estimates free on application. 


FORSTER and ANDREWS, 
ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by on. A list 
of more than one thousand may be had on application (by 
letter) to the Organ Manufactory, Hull. 


TEMPLE CHURCH, ae -s es 
TRINITY CHURCH, aaa 


M 


N ys 
GOULBURN CATHEDRAL, New South Wales .. 
SY DNEY UNIVERSITY, New South Wales. 
EST BROMWICH TOWN HALL.. _.. 
cry TEMPLE, Bee 
RCH. Beverley 
WEDNESBURY TOW WN HALL i 
ST. JAMES’ CHURCH, Oe pp en near Belfast. 
MARLBOROUGH COLLEGE CHAPEL .._.. 
LEAMINGTON COLLEGE CHAPEL a 
ROYAL NORMAL COLLEGE, Upper Norwood .. 
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RIZE MEDAL, CLASS 1, WITH CERTIFICATE 
of Merit, awarded to C. LLOYD & CO., for Excellence of 
Tone and Superiority of Workmanship. 


CHARLES LLOYD & CO., 


Organ Builders, 
Works : Brighton Street, Peas Hill Road, 
NOTTINGHAM. 


(ADJOINING ROBIN HOOD'S CHASE.) 





Annual Contracts for keeping Organs in Order and 
Tune. 


ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Application. 
Formerly of London, 


Established 1859. 





GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD, 








Organs built with the Tubular Pneumatic Action. 


ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
POST FREE ON APPLICATION. 


GP PLEASE ADDRESS ALL COMMUNICATIONS 
IN FULL, 





BEVINGTON 
‘AND SONS, 

“ali Se neti 
aM = + Builders, 
: SOHO, 


- LONDON, w. 






PRIZE MEDALS, 
~" Paris, 1855; London, 1862; 
Paris, 1867. 





THE “CARRODUS” VIOLIN. 


So named by permission of J.T, CARRODUS, Esq., the 
eminent Violinist. 








The attention of Professors and Amateurs is asked to Mone very 
beautiful Violins, which are the finest that can be produced 





Prospectus Post Free. 





HAYNES & OO., 1272, OLD STREET, LONDON, E.C. 


ARNENTERON VIOLIN STRINGS. - 
allt ab tock hosoughhly rellable for Orcheat eiaeok 
Sample and Prospectus free, 








| ~HAYNES & ©O., 127, OLD STREET, LONDON, E.C. 
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mm KX REE MAN: 


Established 1853. 


ORGAN OF THE BAPTIST DENOMINATION. 


Enlarged 1882. 





The following are some of the principal features: 


Dr. McLAREN ss) CURRENT SERMONS, Spesially Revised by himself, appear ovZy in this Journal. 


Early Denominational News. | 

Original Articles. 

Denominational Questions are discussed by the best 
authorities, 

Notes on the International Sunday School Lessons. 

Sunday Readings. 

Expository Scriptural Notes. 

Summary of Political Events. 


3 Family Page and Young Folk’s Corner. 
Science Notes. 


| A Rambler's Observations of Church Work. 
| General Intelligence. 


The Correspondence Column. 
Temperance Notes and News. 
Reviews of Books and: Literary Notes. 


| Letters from Abroad by Special Correspondents. 


OFFICES: 21 AND 22, FURNIVAL STREET, HOLBORN, LONDON. 
At all Newsagents and Railway Bookstalls. 





“One of the'best, if not the very best, of all denomina- 
tional magazines.”—BriTisH WEEKLY. 


MONTHLY, PRICE SIXPENCE, 


THE BAPTIST. MAGAZINE. 


(VOLUME LXXX,) 
PHOTOGRAPHIC PORTRAITS of Ministers 


and Laymen will be continued month by month, accompanied by 
brief Biographical Sketches. 

The New Volume will contain Articles on all subjects of current 
interest, Theological and Religious, Historical, Literary, Social, 
etc., besides Sermons, Sketches, Miscellaneous Notes, Register of 
Ministerial Removals and Settlements, Reviews of Books, etc., etc. 


An excellent PHOTOGRAPHIC PORTRAIT of the 


Rev. J. R. WOOD, of Upper Holloway, 
appears in the MAROH Number. 


ALEXANDER & SHEPHEARD, 
21 and 22, FURNIVAL STREET, HOLBORN, LONDON. 


MONTHLY, PRICE ONE PENNY. 


THE CONGREGATIONAL MAGAZINE. 


Edited by the Rev. ANDREW MBARNS. 


Tue Marcu Number ConTAIns— 


WHOSOEVER; or, Ethe} Stanhope’s Experiences. 
Serial Story. By Mrs. M. A. PAULL. 


WORDS BY THE vere what I am ; Staying Power. 
rHINGS NEW AND 

SKETCHES OF CHARACTER AND LIFE—An Old Leysian. 
YOUNG MEN AND MAIDENS—“ Some Great Thing.” 
PRESENT DAY .~TOPICS—Christian Life and Works in Switzer- 


land, 
POETRY—The Truer Patriotism, 
THE LATE MR. JAMES SPICER. 
THE HOUSEHO AND THE WO of Work. 
THE yd ye iimw AN ORK—Down in Shropshire. 
BOOKS ON OUR TA 
NEWS OF THE CHO ACHES. 


ALEXANDER & SHEPHEARD, 21, Furnival St,, Holborn, London, E.C. 








MONTHLY, PRICE SIXPENCE. 
ANNUAL SUBSCRIPTION, 6s. 6d. POST FREE. 


THE JURIST, 


A JourNAL ror Law STUDENTS AND THE PROFESSION, 


Edited by RICHARD M. STEPHENSON, LL.B., Lond., and 
T. a wpe LL.D. 


Ts following are a vive of the Articles which appeared 
last year: Aig! —, e es a for the Tortious Acts 
of his Servants,” by . Bo L.B., Lond, ; ‘‘ Books to 
Read Early in Krticleg by by rt apie i ii D., Lond. ; , “ The Law 
Society’ s Accounts: becomes of the Students’ 41,000?” 
“The Roman Law of Sale,” by F. Goodwin, LL,D., Lond. ; “* The 
Studentships, etc., at the Inns of Court “i ape Equitable Rule of 

eats by 1c Dib th B. ; “The Art of being Examined,’ 
Senior rangler, etc. ; ‘On some Text- book 


References," § ag or r Staite L.B.; several articles by the 
Editor, on the By Ji LLB. Examinations. f 








ALEXANDER & SHEPHEARD, 2:1, Furnivaust., Lonpon, E.C. 





Telephone No. 2519. Telegraphic Cypher : “‘ Xander, London.” 


ALEXANDER & SHEPHEARD 


UNDERTAKE ORDERS FOR 


BOOKS, SERMONS, PAMPHLETS, 
MAGAZINES, NEWSPAPERS, & PERIODICALS; 
ALSO 


Reports of Societies and Institutions Church Manuals ; 
Hymn Books ; Circulars ; Programmes; Posters; 
Handbills ; Tickets; and 


EVERY DESCRIPTION OF PRINTING, 


LONSDALE PRINTING WORKS; 
27, CHANCERY LANE, LONDON, 
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Professional lotices. 


R. T. MAUDE, TENOR VOCALIST, 
195; Hayden Gardens, South Wimbledon. 

MADAME CLARA WEST (SOPRANO), MISS 
LOITIE WEST (CONTRALTO),—Of the Crystal Palace, 
London’ and Provincial Choral Societies’ Concerts, etc.— 

24, King Edward Road, Hackney, London. 


M R, ALEXANDER TUCKER, BASS VOCALIST, 
5, Eskdale Villas, Brixton, S.W. 
MISS ELLA DALY (SOPRANO). | For Oratorios, 
4 Contates, Rafe Concerts, e‘c. F. W. Holder's Musio Ware- 
rooms, Hull. 





D* H. COY gives LESSONS in HARMONY, 


COUNTERPOINT, etc., by Correspondence. Candidates 
prepared for all Musical Examinations.—Address, Sale near 





R. GEO. SHINN, Mus. Bac. Cantab., gives Les- 
sons in HARMONY, COUNTERPOINT, COMPOSI- 
TION, etc., personally ¢r by post. ORGAN RECITALS 

given. Candidates prepared for Musical Examinations.—Address, 
234, Stockwell Road, Brixton, S.W. 





R.A. M. EXAMS. 


150 Exercises and Questions on Davenport’s Elements 
of Music, compiled by J. L. Jortinc, L.R.A,M. Fourth Edition. 
Price Sixpenc. 


OXFORD, CAMBRIDGE, AND EDINBURCH EXAMS. 


370 Exercises and Questions on Notation, Scales, Rhythm, 
Italian Words, Embellishments, Triads, Dom. 7th, Dom. gth, 
Analysis, Form, and Musical History, including 200 questions 
set at the above Exams., published by permission. Price One 
Shilling, cloth. Forwarded by return of post on receipt of pub- 
lished price, by 


AND EXHIBITIONS.—The Kensington Locals.—Principals 

of High Class Schools and Colleges who desire to send in Pupils 
for Examination in Science, Letters, Art, and Music, can receive full 
information, post free, by addressing Sir Henry V. Goon, Bart., 
Society of Science, Letters and Art, of London, 160, Holland Road, 
Kensington. Examinations conducted in all rts of the world.” 
Fees nominal. Examinations in Eoglish or in French. Pracricat 
Music Examinations. See Notices. Schools and Colleges Visited 
and Examined by arrangement.—Address, Sir Henry V. Goon, Bart., 
160, Holland Road, Kensington. 





N EFFICIENT ORGANIST Wanted for Tacket 
Street Congregational Chapel, Ipswich. State Salary required. 
Applications, with testimonials, to be sent to Mr. D. Forp 

Gopparp, St Margaret's, Ipswich, by March roth, 





MALL ORGAN for SALE, suitable for Chapel, 
Two manuals, 12 stops; 30 pedal bourdoas. Blennerhasset’s 
hydraulic. ‘Trial. 192, Burrage Road, Plumstead. 


OIC E.—JAMES'’S “SINGER’S FRIEND” 
LOZENGES, Their effect is simply marvellous on the vocal 
organs. ‘Testimonials: ‘‘ Invaluable aids to the voice.”—Rev. 





GENUINH AMERICAN ORGANS, 
Manufactured by Messrs. W. W. Kimpatt & Co., Chicago. 
Wholesale Descriptive Lists post free from G. F. H. Parnum, 
‘unbridge Wells. Ali Organs are sent Rail and Cases free. 
From Testimoniats Receive. 

“‘T cannot speak more highly than it deserves.” ‘I believe for 
power and yyy it cannot be excelled.” “In appearance and 
convenience it is superior to most makers’.” ‘‘ They will command 
universal appreciation.” ‘ More than satisfied with the organ.” 
“ A lady pupil pronounced it a gem,” etc., etc. 


§ Congregational Church, Tunbridge Wells, 
Latest Purchasers | oe ehankary. 


“CHURCH MARCH ” 


(ORGAN or PIANO). Per post, is. 3d. 


Orcanist of Rovat Aquarium says:—‘'A brilliant and stirring 
composition.” 


A. TOYE & CO., 27, CLement’s Lane, Lonvon, E.C. 








EVERY ORGANIST 


SHOULD HAVE A SET OF 


RUMMENS’ ORGAN PEDALS AND 
ATTACHMENT FOR PIANO 


FOR THE 


HOME PRACTICE OF ORGAN MUSIC. 

They are very easily applied to any Piano, 
Pianette, etc., also Harmoniums and American 
Organs, and afford unlimited Pedal Practice. 

Testimonials from Dr. Strainer, Dr. STEGGALL, 
Dr. Brivcg, Dr. Martin, Dr. Frost, E. H. Turpin, 
Esq., and many others. Full particulars on appli- 
cation. Address— 


~ HENRY J. RUMMENS, 47, Church Road, Brixton, .W. 





‘6 OWER” ORGAN WORKS.—SPECIFICA- 
TIONS made out for Organs. Rebuilding, Repairs, Voicing, 
and Tuning by experienced Artists. Pipes and Fittings. 

Second-hand Organs and Materials.—T. Wittis, 29, Minories, London. 





Dedicated, by permission, to the College of Organists. 


QND THOUSAND.—ON TUNING THE ORGAN. 
Illustrated. Faults, with Remedies. Post free, 2s. 6d. P.O.O. 
to A. Hemstock, Organ st, Diss. 
‘« Every page shows that Mr. Hemstock is a master of his subject.” — 
Musical Standard. 
‘Contains much useful information.”—Musical Times. 
** A practical and useful book.” —Music Trade Review. 





; A PROFESSOR WRITES :— 
ALDSTEIN’S GIANT-NOTE METHOD FOR 
PIANO is ‘‘ the best Tutor I have used. It has been a great 


success in my teaching.” s. d. 

Book 1.—THE NOTE-LEA NING STAGE... eee eee Io 
» 2—PROGRESSIVE EXERCISES ike ab see Io 
» 3—SCALES, ARPEGGIOS, DOUBLE NOTES, etc. ro 


»,5 4—POPULAR MELODIES, easily arranged and fingered 1 6 
Complete, in Cloth, 6s. ; in an 4s. 

Ofall Music-sellers ; or post free mf WOOD & CO., 3, Rathbore Place, 

ndon, W. 








THE GAPTIVES OF BABYLON. 


COMPOSED BY 
GEO. SHINN, Mus.Bac., Cantab. 
The Work is suitable for Concert-room or Church. 
Price 2s.; cloth, 3s. 6d.; Sol-fa. 1s. 


‘« Mr. Shinn is well known as the author of several cantatas and other 
compositions, all of which are written in a style at once musicianly and 
popular, ‘ ‘Lhe Captives of Babylon’ may be highly commended as an 
interesting and valuable addition to our shorter oratorios and cantatas, 
The work contains several solos of much beauty ; also duets, quartets, 
and choruses in great variety. Choral societies which desire an inte- 
resting and moderately easy work to perform will do well to select this 
oratorio. It will well repay the tim+ spent in its preparation, and will 
be sure to take.” —Sunday School Chronicle. : 

“‘ The music is appropriate, i ing, melodious, and but of mode- 
rate difficulty ; the work is one of Mr. ‘Shinn’s best efforts, and we all 
know that Mr, Shinn has written some charming music. We heartily 
recommend this oratorio to chaal societies." —Essex County Chronicle. 

“ Will be found a welc me addition to the refertoires of choral soc’eties 
and church choirs. ’—The Musical World. 

“ The libretto is well chosen, and forms a gocd base whereon to com- 
pose a first-rate werk. With regard to the music, we feel we can hardly 
do it j-stice. Mr. Shin's composition is a veritable picture, following 
the details of his subject minutely. Where all is so, good it is difficuit 
to mention any special numbers. We certain!y advise our readers to 
hear the work and judge for themielves."”—Uniled Service Gazette. 

“‘Itis cleverly written and in an attractive style, The music is cf a 
varied and pleasing character, so that it is likely to becom: very p:pu- 





lar.”—The Evening Mail. 

“Contains: mony vay interesting numbers, and will doubtless be 
much appre iated by ttose in search of something n:w.”—The New- 
castle Daily Journal. 

‘Mr. Shinn is well known, and deservedly so, for h's musical talent. 
Centinuity of design, and of conception are spascent through- 
out the work. It contains many effective solos and choruses, and the 


music is not difficult. There can be no doubt that the oratorio will 
become very popular.”—South London Press. 


HART & CO., 22, Paternoster Row, E,.C.; or THE 
SUNDAY SCHOOL UNION, 56, Old Bailey, E.C. 
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Choral Festivals. 

Last month we briefly called attention to a letter 
from Mr. Croger which appeared in our columns, 
advocating the desirability of Nonconformist 
church choirs forming themselves into an Asso- 
ciation for their mutual advantage and benefit. 
Further correspondence upon this important subject 
will be found in our present number. Mr. Croger’s 
scheme is a large one,—so large that we fear it is 
not possible to carry it out in its entirety at first, 
though that should be the ultimate aim. 

Of the great practical benefits to be derived 
from Choral Festivals there can be no doubt. 
We should therefore like to see 


the Noncon- | 
formist choirs of London at once formed into a | 


Choral-Union, and arrangements made to hold a | 
festival at a place to be hereafter determined | 


upon, before the end of the year. The Sunday- 


school choirs of London give two very successful | 
concerts every year—one at the Albert Hall in | 
the spring, and another at the Crystal Palace in the | 


summer, when about 5,000 singers take part. 
Why should the chapel choirs be behindhand ? 
Smaller festivals of this kind are already held in 
various parts of London and the provinces—in 
fact, a report of the North London Presbyterian 
Choir Service of Praise will be found in another 
column. These festivals would be greatly aided 
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recently compiled by the various denominations 
have already had the effect of securing greater 
expression in the congregational singing. We 
attended service in a chapel in a small country 


_ town a Sunday or two ago, where one of these new 


books has just been adopted, and we noticed a 
marked improvement. The whole congregation 


| appeared to give the closest attention to the direc- 
| tions given, and the result was altogether most 


satisfactory. It will be well when such books are 


| used by all the churches. 





NONCONFORMIST musicians will regret that Dr. 
Stainer has been compelled to resign his post as 


| organist at St. Paul’s Cathedral in consequence of 
| threatened blindness, To hear this distinguished 
| organist accompany the psalms and hymns is an 


| inspiration to any intelligent man. 


Rarely do 
we meet with one who displays such refined taste 
and who imports so much colour into his accom- 
paniments. Dissenters, as well as Churchmen, 
are much indebted to Dr. Stainer for many beau- 
tiful anthems which are constantly sung in our 
services. Our hope is that the change to Oxford 
may result in the complete recovery of his sight, 


| and that the churches of the land may still be 


benefitted by his great musical abilities. 


Wir this number we give, as a supplement, an 
anthem by Dr. Wareing. Copies may be had at 
44, Fleet-street, if required, price two-pence each. 


Chapel Choirs and Small Choral 
Societies, 


By W. G. McNaucut, A.R.A.M., 
Assistant Inspector of Music, Education Department. 


(Concluded from page 24.) 


IN this concluding paper the management and training of 


| a choir as a whole will be discussed. We will suppose 


in many ways, if they were connected with alarge | 


central Association, though they need not neces- | 


sarily be under the control of the Association. 

The details of the scheme are not yet before the 
public, but no doubt they will need discussion. 
We should suggest, therefore, that a meeting be 
called, to which representatives from all the Non- 
conformist choirs of London be invited, when the 
whole subject could be carefully considered, and 
some definite plan adopted to form the Association 
without delay. 

If the movement is taken up heartily and with 
spirit by the churches, it will result in a grand 
success, the real benefits of which will be reaped 
by the churches themselves. 

WE are glad to believe that the marks of expres- 
sion printed in most of the hymn and tune books 





| paralyses enterprise. 


that the conductor has secured his choir, and is eager and 
anxioustodo everythingin his power tomakethe practices 
attractive and musically successful. Thecomfort and con- 
venience of the members of the choir should be studied, 
and the conductor and his helpers’ in management 
should cultivate friendly relations with the members, 
and anticipate all their reasonable wants. A happy-go- 
lucky style of unpreparedness soon depresses the 
enthusiasm that obvious’ forethought will increase and 
spread. 


I, BusINEsSs MANAGEMENT,—A managing committee 
to whom the conductor has to appeal continually, 
On the other hand, a committee 
of helpers, mainly chosen by the conductor, is almost 
indispensable to spare the conductor from the distrac- 
tion of having to deal with petty details. If a conductor 
comes by invitation to an already constituted society, 
obviously he must allow a committee to hold strong 
powers in reserve, but he should nevertheless stipulate 
for a fairly free hand. RULEs in a small society are of 
doubtful utility. They often but add quills to the por- 














36 THE NONCONFORMIST MUSICAL JOURNAL. 


“cupine, increasing difficulties, and gratuitously creating 
points of contact. If rules are numerous and strict | 


they are certain to be broken, with the result that if 


enforced, the unhappy conductor gradually finds him- 
self becoming the natural enemy of his choir, and when 
in the end he triumphantly faces his table of rules and 
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the whole attention. For most of the purposes enu- 
merated above, exercises should be exceedingly simple. 


| Thus the following chordal exercise can be made very 
the offence is condoned, the offenders feel like the boy | 
who “broke” one of the commandments, and console | 
themselves with the reflection that in future there will be | 
fewer rules to break; and if the rules are resolutely | 


empty seats, he feels like the dying soldier who had no | 
enemies to forgive because he had killed them all. | 


Good customs and habits, tact, and good example are 
better than rules. Every society should have its secre- 
tary and librarian, who should be some one able to 
attend regularly. A register of attendance should be 
kept. Members like to feel that their attendance has 
been noticed. Absentees should be kindly inquired 
after, 


Il. Cuorcr oF Music.—The success of a society 
depends greatly upon the choice of music for practice. 
Of course, for a chapel choir there is not much scope ; 
the practice must in the main be of the tunes and an- 
thems in the tune-book adopted. But for a choral 
society with other objects, the selection of suitable 
music for practice is often by no means easy. It is 
true that the facilities of the printing press have led to 
the publication in recent times of an immense quantity 
of choral music of all grades of difficulty, and it would 
seem, therefore, easy to light upon music adapted to 
all wants. But it is simply because a conductor has to 


toil through such an arid desert of commonplaces be- | 


fore he can discover an oasis at once tempting and 























useful :— 
tt: Repeat ad lib. Las! time. 
oa \Y oe —-f 
ee ee ee ee ee | 
See ee er Bee 
nen ee So 
Doh is F. 
nm n r n 
Ades (Ge 8 ee 
Ts) |p ck ees 8 
B d f, 8, 8; ne 


if practised as follows:—1st, for blending, each 
chord to be held ad id. and sung gently to £oo, then to 
kaa, kai, and kee, the pitch to be tested and the class 
urged to endeavour to avoid flattening ; 2nd, for control, 
sing again to any of the syllables named quite A/., then 
again quickly, then Jzano and staccato, then each chord 
slowly ———>— , and again -—=——— , again sf Jf. > (a 
valuable exercise). Other uses will occur to conductors. 
Basses should be exercised separately, if only for a 
few minutes, with a view to check tendencies to roar and 
to alter vowels to suit convenience. They should be 
shown that the looser their mouth is kept, the fuller and 
rounder the tone becomes. Altos should occasionally 
sing some long, sustained low notes (G, A, BD), in order 
to get accustomed to their thick register. Sopranos 
should now and then sing such an exercise as that 
suggested for boys (see p. 23 February number), only in 





| high keys and as rapidly as possible, in order to promote 


satisfying, that the task of selection becomes difficult. | 


You want music interesting alike to yourself and your 
choir and to a possible audience. It must not be be- 
yond the learning and assimilating power of your 
singers, and it should not be music that may tend to 
vulgarise their taste, One of the best plans to assist 
judgment is to ascertain from brother conductors 
similarly circumstanced what music they have found 
useful, 


III. Lessons AND REHEARSALS,—At the meetings of 
a chapel choir it may not be easy to avoid the necessity 
of combining lessons on theory, ete., with the practice 
of the service music; but at the rehearsals of a choral 
society the whole time should be given to getting up 
the music in hand, and lessons on the details of sight- 
reading should be given either at an earlier hour or on 
another evening. But although no elaborate and syste- 
matic lessons are given, the judicious conductor will 
often at rehearsals find occasion to adroitly drive home 
a point useful to know. 


IV. TRAINING.—The object of training exercises is to 
improve and develop the voices of the choralists, to 
make them blend together and to give unity, to secure 
good attack and precision and the control of voice 
necessary for the purpose of singing with expression, 
to accustom singers to watch and understand their 
conductor, and tg sing in tune and keep the pitch. All 
music used for training purposes should be known 





flexibility. Tenors are, as a rule, most difficult to deal 
with. The peculiarities of their voices call for more 
attention than can be given here. It must suffice to 
say that tenors should not be permitted to sing loudly 
and coarsely, and that they should be made to sing 
their upper notes softly and sweetly, even if this re- 
striction should result in the amount of tone becoming 
small, Training should be directed to prevent flatten- 
ing. Why do singers flatten? Because they are tired, 
have bad ears, are careless in delivery, use wrong re- 
gisters, do not breathe properly—these are the reasons 
usually assigned. But why, when a singer aims for G 
and sings it flat, is he able a moment after to sing 
easily a BD, out of tune, it may be, but still higher than 
the G his tiredness, wrong breathing, wrong use of 
register, etc., etc., prevented him singing a moment 
before? Does the preconception, the mind’s ear, flatten ? 
Undoubtedly the problem is not exclusively physical. 
You frighten your singers by dismal forebodings of 
disgraceful disaster, in lachrymose tones you beseech 
them to be careful; your tired singers sing again, and 
lo they do not sink acomma! They sang with astrong 
intention to sing in tune. So among the causes of 
flattening we should place the want of intention. 


V. REHEARSING.—A great deal depends upon the 
conduct of rehearsals. Avoid objectless repeti- 
tions of a chorus or part-song. Say why you are 
going over the piece again, and what improvements 
you look for. Avoid continual pullings up. Singers 


absolutely well. The manner of performance demands | get tired and annoyed by frequent stops. You may 











u- 


ry 
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say, ‘‘ Now we will go over this or that difficult bit six 
times,” and you will perhaps be cheerfully obeyed. In 
all cases of difficulty see that you quite understand 
what it is that. is difficult, and attack your enemy in 
detail. If a bit of tenor is obscure because of some 


bass that comes before or with it, practise that con- | 


nection over and over again. Spend your time over 
the difficulties, and do not waste it oVer the easy parts. 
In this way you can work quickly without unduly tax- 
ing the physical powers of your singers. When the 
troublesome passages have been conquered, the whole 
piece can be sung for pleasure. Singers do not at all 
mind work if they see that it is systematic and effective. 
If possible, practice with a pianoforte not tuned to 
concert pitch. Firmly and calmly insist upon atten- 
tion. Know the music yourself. In working up 
expression do not exaggerate, and do not make too 
many points. Be sure you get the general expression, 
even if you miss particular points. Choral singing 
over which infinite pains has been expended is some- 
times entirely ineffective owing to the “expression” 
being mechanical and overdone. 


VI. GENERAL.—One of the constant anxieties of a 
conductor is the inevitable withdrawals of the singers 
over whom he has bestowed so much care, All 
societies large, and small, have to face this difficulty. 
This is a case a systematic theory and sight-singing 
class is exactly fitted to meet. Every choral society 
should form or promote an elementary class. Besides 


this source of supply, public concerts are a means of | 


attracting singers to join, provided always that these 
concerts are given with success. Concerts are an 
almost inevitable necessity for a choral society. 
Singers do not, as a rule, seem to care for practices of 
themselves unless these practices are to lead to a 
performance. In some respects this feeling is unfor- 
tunate, because it necessarily results in the music for 
practice being chosen more with a view to the tastes of 
the general public than with a view to ‘the cultiva- 
tion of the tastes of performers. The selection of 
soloists for small concerts gives trouble, and sometimes 
excites jealousy. A social soirée provides the means 
of soothing wounded spirits. You do not so much 
mind the members singing solos badly to one another 
as you do to their singing to a suffering public. 

A conductor of a small choir, struggling with all kinds 
of hindrances and disappointments, may often be dis- 
posed to weariness and dull spirits when he takes 
stock of thé results of his work. He may take heart 
by remembering that there are thousands working 
just as he is working, and that if the result is looked at 
in the mass, a great amount of musical culture and 
social enjoyment is being spread about in this humble 
way. He may reflect, too, that some of the best choirs 
in the country grew from small, obscure beginnings, 
and have passed through great vicissitudes of fortune; 
and, lastly, he may console himself by knowing that 
the experience gained in successfully training small 
choirs will be of untold service to him if he is after- 
wards fortunate enough to be entrusted with the 
luxury of conducting a large choir. 


THE human voice is not like jelly. It does not | 


become clearer by being strained. 





— | 
| Music at Ciesthourne Park Chapel. 





WESTBOURNE Park CHAPEL is one of the centres of 





religiousactivity in the Western division of this great 
Metropolis. The pastor, Dr, Clifford, is well known 
as a man of unusual power, and attracts a large and 
intelligent congregation. He practises as well as 
preaches, for he is the moving spirit in the various 
institutions connected with the cause, and his people 
following his example, devote their best energies to 
the work. 

Music is not neglected ; on the contrary, it forms 
an important part of the work, For some years a 
free concert has been given every Monday evening 
during the winter menths, and generally the 
audience overcrowds the building. Miss Kluht is 
the energetic secretary, and she spares no trouble 
in making thoroughly satisfactory arrangements, 
Admission is “ by programme,” and a collection is 
made at each concert to cover the expenses. Any 
balance that may be over at the end of the season 
is given to some local charitable institution. 

There is a Choral Society in connection with the 
Institute classes, conducted by Mr. Rowland Briant, 
F.C.O., the organist of the church, whose portrait 
we give above. This society, which meets for 
practice weekly during the winter, gave an excellent 
performance of the ‘‘Messiah” shortly before 
Christmas, to an appreciative audience of about 
I, 500. ' 

The organ, which was built a few years ago, was 
unfortunately placed in the far corner of the gallery 
opposite the pulpit, though the apse at the back of 
the pulpit seems to have been designed for its 
reception. Till recently the choir have been seated 
near the minister, but as may be readily supposed 
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this arrangement did not conduce to smooth and 
steady singing. When Mr. Briant therefore under- 
took the post of organist about eighteen months 
ago, he found the psalmody in an unsatisfactory 
condition, Upon one or two special occasions he 
arranged for the choir to sit in the gallery near 
the organ, and the result was such an improve- 
ment that it was at Jength decided that the 
choir should sit there regularly. Mr. Briant finds 
that the singing consequently goes must better, the 
choir being in touch with him. We think, how- 
ever, that if the organ and choir were moved to 
the other end of the church, at the back of the 
platform, it would be a still further improvement, 
and we commend this suggestion to the powers 
that be. If the choir are only to sing fo the 
congregation, the present arrangement might stand ; 
but if they are expected to lead the singing and to 
help the congregation to join in, it would be much 
better for them to face the people. 

The custom at Westbourne-park Chapel is to 
have a simple anthem out of the book at the 


morning service, and in the evening the choir alone | 


sing a more elaborate one, obtained from any 
source, just as Dr, Clifford appears on the platform. 


Why this anthem should not be sung in the usual | 


place we cannot conceive. If it is right to make 


a kind of opening voluntary of it, it must surely | 
be right to sing it in the middle of the. service. | 


We offer this as suggestion number two. 

The Sunday morning we attended the service it 
was bitterly cold and altogether wintry, but the 
building was, nevertheless, quite full. Indeed it 
would be strange if it was otherwise, as such a 


preacher as Dr. Clifford is certain to fill any | 


chapel. 
eloquent speaker it would be impossible to find. 
Though not brief, he retains the closest attention 
of his hearers from beginning to end, 

The service opened with a short prayer, after 


A more earnest, manly, practical, and | 


which the hymn, “O worship the Lord in the | 
beauty of holiness,” was sung to “Sanctissimus,” | 


No. 638 in the Bristol Tune Book. Possibly the 
tune was new to the congregation, for it did not 
go very smoothly. Indeed, it is not a good con- 


gregational tune at the best of times, as a large | 


body of untrained singers have some difficulty in 


observing correctly the dotted crotchets at the | 
end of the first and third lines. After a scripture | 


lesson Psalm cxlvii. was chanted to “ Boyce in D.” | 


The people seemed to know this better, for they 


joined in heartily. There was a little unsteadiness, | 


however, in the recitation passages~a very com- 


the accented word did not immediately precede the | 


first bar line. For instance in verse 11: 
‘* His statutes and his | judg . . ments | unto | Israel,” 


some paused slightly on the word “ statutes,” 
but mumbled out the words “and his,” evi- 
dently hardly knowing how they were to be 
sung. Others made no stop at all till they got 
to the first bar line and paused on “his.” A 
simple system of marking the word to be accented 
would remedy this defect. The chanting, how- 
ever, as a whole, was very satisfactory, the time 





being good, and the words, for the most part, 
clearly enunciated. The anthem was, “ Holy is 
the Lord our God” (Abbé Vogler), but this was 
sung almost exclusively by the choir, and a very 
good rendering they gave, the marks of expres- 
sion being carefully observed, and the parts 
moving well together. The hymn before the 
sermon was, ‘‘ Am | a soldier of the Cross ?” sung 
to St. Ann’s. Such a hymn to such a tune must 
“go” well, but the three beats at the end of the 
second line were not held out in several of the 
verses, and this, just fora moment, made the singing 
slightly choppy. The last hymn was, “The Son 
of God goes forth to war,” which was sung to that 
bold and effective tune, “ Ellacombe.” The people 
no doubt moved by Dr. Clifford’s eloquent and 
forcible sermon, sang with immense spirit and 
energy. Young and old, rich and poor, sang 
with a vigour and an earnestness which were 
truly inspiring. Mr. Briant, in some of the verses 
where the voices sang in unison, introduced judi- 
cious harmonies with very good effect, an example 
that might be more frequently followed with great 
advantage. A short concluding voluntary, played 
with much skill and taste, brought the service to a 
close. 

In conclusion wecan congratulate Dr. Clifford upon 
having a well-balanced choir. Their singing is in all 
respects thoroughly good. The congregational sing- 


' ing, likewise, is hearty and vigorous—such as every 


congregation enjoys. Mr. Briant is a very efficient 
organist, his accompaniments being played with 
good judgment and not too obtrusive. We wish 
every church was as efficiently ‘‘manned ” music- 
ally as Westbourne-park Chapel, 


Che Musical Service from a Minis: 
terial Joint of View. 


By THE Rev. J. HALSEY. 





Tuis is a point of view which does not, I fear, impress 
the professional musician as having any special advan- 
tages as an observatory. The average minister is not 
endowed with more than just that amount of musical 
ignorance which qualifies a man for dogmatic criticism, 
but does not command the respect of experts. It is 
one of the most extraordinary things in connection 
with our ministry, that while the musical portions of 
the Service which we have to conduct are so important 
and have so vital a bearing upon the spiritual efficacy 


. : : | of our worship, musical knowledge and capacity are 
mon fault. This was specially noticeable when | 


qualifications never insisted upon, and about which 
questions are hardly ever asked. Students are re- 
quired to be orthodox on the subject of the Divine 


| decrees, about which no man can possibly know any- 
| thing; but they are not required to possess the merest 


smattering even of subjects which it is possible to know 


_ a good deal about, and ignorance of which is a very 


serious drawback to the usefulness of a man who has 
to lead the devotions of others. When I entered col- 
lege, though the Examination Committee “ heckled ” 
me a gvod deal upon such points as Election and 
Peedo-baptism, I was not once asked if I could lead the 
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“Old Hundredth.” ” And during all the years of my | 


college course I do not remember to have heard one 
| gated to, or assumed by, some individual possessing 


syllable of allusion to the necessity for appropriate 


musical forms of expression for the religious feelings of | 
| knowledge and capacity are real, is too commonly a 


A good deal of time was devoted to things of no prac- | one-idead person, without sense of proportion or fit- 


those to whom I might one day be called to minister. 


tical value—trigonometry, to wit—whereas the one art, 
which I have found most auxiliary to my usefulness as 
a spiritual leader was completely ignored. I don't re- 
member. that a knowledge of the relation between 
hypothenuse and right angle ever helped me to adminis- 
ter spiritual consolation, and certainly mathematics is 
of no value in dealing with a cantankerous deacon. 
But a knowledge of music is useful to the minister at 
all points, in every one of his varied social and pastoral 
relations. 

One of two results, both of them evil, must follow 
from this musical ineptitude in the pulpit. Either the 
musical portions of the service will be tame, slip-shod, 
utterly unhelpful—indeed the rather irritating to all but 
the most wooden and stolid type of worshipper ; or the 
arrangement and conduct of this function will fall into 


the hands and control of ‘some person (other than the | 
| found for it inthe service. When I hear some ministers 


minister) who may, or who may not, be a man of high 
spiritual tone, anxious to render the Service of Song 
an efficient adjunct to, and not a formidable competitor 


| alternative. What ought to be in the hands and under 
the control of the leader of the worship is often dele- 


musical knowledge, or the conceit of it, who, even if his 


ness, aiming not at spiritual impression or expression, 


| but at effect. It is surprising how ignorant a man who 


possesses a fair knowledge of music can be on other 
things. The danger in such hands is that all the rest of 
the service will be run away with for the sake of choral 
display. There isa vulgar fussiness and self-assertiveness 


| about the performance not calculated, to say the least, 
| to help devotion, but very much calculated to offend 


good taste. There is a possibility—which is too often 
an actuality—of the choir setting up a separate interest 


| of its own, with aims and ambitions not always bearing 


upon the highest interests of the congregation. We 


| have known the choir-master to play the petty tyrant 


over the minister, until the latter dared not (musically) 
call his soul his own. The singing gallery was sweet on a 


| new tune, and the hymn must be chosen to fit the tune, 


or they had learned a new anthem, and place must be 


| say, “I have got a choir-master,” I smile inwardly, think- 


with, the ministrations of the pulpit. Either alternative | 


involves drawbacks that’cannot be made light of. 


In the first case, that of the dull and slovenly order | 


of service, which is the inevitable concomitant of minis- 
terial ignorance of and insensibility to the influence of 
musical expression on spiritual states and ideas, the 
whole of the devotional exercise becomes more or less 


tiresome to the worshippers, The unmusical among | 


them are dimly conscious of want of atmosphere, tone, 
and unction in the service, while the musical are dis- 
tinctly provoked and repelled. Anything more jejune 


and wearisome, anything less religiously helpful than | 
such a service can scarcely be conceived. The baldest | 


of psalm-tunes, frequently chosen hap-hazard the last 


moment before the service from a very limited reper- | ip 
| interesting and quickening portions of Divine worship. 


tory, and rendered without taste or feeling, constitute | 


the only vehicle for the expression of those moods of | 


the soul that can find their proper vent no otherwise 
than in tuneful song. The whole thing is jiggity-joggity, 
and your sensation when it is all over is that of having 
been jolted about in an unspringed vehicle over a very 
rutty road. And the minister himself labours under 
serious disability. For the effect even of the best 
sermon depends largely upon “the preparations of the 
heart” that have gone before. Nothing puts the soul 
into a happier frame for the reception of spiritual ideas 
and impressions than refined and appropriate music. 
And I am almost prepared to maintain the thesis that 
the repellent power of bad music is greater than the 
attractive power of good preaching. I say nothing of 
the reactions upon the minister’s own spiritual nature 
of the musical part of the worship, because, in the case 
supposed, he is without those susceptibilities which 
music awakens and satisfies. None the less may he 
lose touch of some of the finer sensibilities of his 
hearers. 

But it does not always happen that ministerial in- 
competency involves musical chaos. There is another 


it 
{ 


ing of the soldier with his prisoner : ‘‘ General, I've got a 
prisoner.” ' “Bring him along, then.” “I can't; he 
won't let me!” The unmusical minister is very often 
in the latter case. The divinest part of the worship is 
taken out of his hands. He stands by, a mere func- 
tionless spectator of that in which the fitness of things 
would suggest that he should be the moving and con- 
trolling spirit. 

It is possible, of course, that the choir-master may 
be a man of superior general as well as musical culture, 


| and also of high spiritual tone, in which case the 


musical service is safe from vulgar showiness on the 
one hand, and repellent slovenliness on the other. It 
may even be esthetically chaste and religiously helpful. 
But this gain is dearly purchased by the abdication on 
the part of the minister of his leadership in the most 


There is another point in this connection which is 
too much overlooked, viz., the importance of related- 
ness and harmony between all the parts of a service, 
so that the effect may be cumulative and intensitive, 
and when the sermon comes, it may become the natural 
sequel to, and culmination of, all that has preceded it. 
This subtle harmony can only be perfectly obtained 
when the same mind that thinks out the sermon plans 
its antecedents. When this is done, the souls of the 
people are lifted gradually upwards as upon a rising 
tide of spiritual emotion. They cannot account for it, 
but they feel that somehow or other everything in the 
service has enhanced the effect of everything else. 
There has been a ground-tone throughout, and their 
souls have been brought insensibly into accord with it. 
Let the minister be his own choir-master whenever it 
is possible, and of course it is only possible when he 
has a sufficient technical knowledge to command the 
respect of his singers and organist. One whom we 
cannot too highly honour in connection with attempts 
to improve our Congregational psalmody is credited 
with the saying that if ministers do not know anything 
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of music, they should at least pretend to. This might 


be very good ministerial morality on the Spartan | 


theory of never being found out, but unfortunately 
there is no assumption that would be more quickly or 
more mercilessly detected than this. The minister 
must know what he is about, and must show that he 
knows. Then the musical service in his hands will 
become a plastic medium for the expression of the 
whole range of the spiritual emotions, and the members 
of his choir will be no longer regarded as an ‘mperium in 
imperio, who must be cajoled and propitiated, but as 
willing instruments for the furtherance of his largest 
views for the uplifting of the worship of the people. 

In conclusion, let me say, holding strongly, as I do, 


that where the minister is capable he should control | 


the music, it would be a grievous mischief if, where he 
is incapable or half incapable, he should assume the 
baton. The old fable of Phaeton suggests the certain 
result—collision and chaos, Far better, in such a case, 
that he should endeavour to bring about a true spiritual 
rapport between himself and the musical people in the 
congregation, and then trust them to give the most ap- 
propriate and sympathetic interpretation to his aims 


dance and sympathy said this sum would more than 


meet the expenses incurred. The service was con-: 


| cluded with the well-known hymn, “Saviour, again ‘to 


Thy dear name” (Benediction), sung in unison by choir - 


and congregation to Dr. Hopkins’s fine arrangement. 
After the benediction, Mr, J. C. Keynes, of Islington, 
played the concluding voluntary. 

We do not propose to criticise the service minutely, 
but a few details, with here and there a word of com- 
ment, may be of interest to our readers. The piéces 


| rendered were taken, with one exception, from ‘Church 


Praise,” and were fairly representative of the most popu- 
lar and well-known selections in general use. The 


| anthems, “Lord, for Thy tender mercies’ sake” 


and ideas, Anything that savours of “interference” | 


is always resented. The intrusion of incompetency is 
always an act of interference. 
|Mr. Halsey has very ably stated his case from his 


point of view. We know that he is an excellent choir- | 
master himself; but he is the exception and not the | 


rule. We very much question the wisdom of ministers 
being choirmasters, even if they are competent. The 
subject is, however, now open for discussion.—Eb. 
N. MJ.) 


Choral festival of jJPresbpterian | 


Choirs. 


THE Presbyterian Church of England Association of 
North London Choirs held a united service of praise on 
the evening of Tuesday, February 7th, in the Stoke 
Newington Presbyterian Church. ‘Twelve churches 
were represented, and the choirs together formed a 
fairly well-balanced chorus of 300 voices. There was 
a large congregation, and the festival—the first of its 
kind—was an undoubted success. The service was 
opened with one of Guilmant’s andantes, played on the 
organ by Mr. W. Cecil Barnard, of the Camden Road 
Church, after which the congregation joined the choir 
in singing the Hundredth Psalm, and the Rev. Mr, 
Alexander offered a suitable prayer. The object of the 
Association—the general improvement of the Psalmody 
in the churches represented—was briefly stated by 
Robert Wales Esq., the chairman (also president of 
the Association), to whom the movement owes its origin 
and much of its success. Later in the evening Mr. 
Wales warmly acknowledged his sense of the value of 
the co-operation of the ministers and elders, and Dr. 
Edmond, of Highbury, in his genial style expressed, on 
behalf of his brother ministers and of himself, hearty 
appreciation of the high service rendered to themselves 
and to their congregations by the respective choirs. A 
collection was taken amounting to £12 !s. 8d. The 


(Farrant) and “ Jesu, Word of God incarnate ” (Gounod), 
the latter unaccompanied, the prelude being softly 
“hummed” by the choir, were very well sung; while 
the manner in which the anthem, “ Blessing, glory,” by 
Berthold Tours, was rendered, sufficiently proved that 
the choirs were competent to undertake work a good 
deal above the range of strictly ‘congregational ” 
music. Among the hymns we specially noted that 
beginning, ‘‘ Head of the Church triumphant.” This was 
sung to Dr. Hopkins’s capital tune, “ Esdaile ” (which 
shows, by the way, what can be done by a master-hand 
within the limits of an octave,) ina very satistactory 
manner. ‘Come, gracious Spirit,” was carefully given 
without the organ to the tune ‘“Holley,” and the stirring 
‘Onward, Christian Soldiers,” to Sullivan’s most popu- 
lar tune, was sung with enthusiasm, the congregation 
joining heartily. 

The chanting was rather more capable of improve- 
ment than the rest. \The ‘ Beatitudes,” taken very 
slowly indeed to a harmonised Gregorian, and Psalms 
149 and '1I50 to “ Mornington in D” were the selec- 
tions, the latter being a little unsteady in one or two 


| instances. The singing was, on the whole, well in tune 
| and characterised by good attack, precision, and 


chairman, in thanking the congtegation for their atten- | 


attention to expression, though, as is too common, the 
piano passages might have been still softer with advan- 
tage. To the careful and energetic conductor, Mr. 
J. B. Shaw, choirmaster of the church (who directed 
the singers from a rather too elevated position), our 
hearty congratulations are due, We must not forget 
to state that the organ accompaniments were rendered 
throughout by Mr. Mattocks, of Crouch Hill, with taste 
and expression. He was unobtrusive almost to a 
fault, and we could have readily tolerated a little more 
assertion on his part in the accompaniment to the 
unison passages. We cordially welcome this newly- 
formed Association, and trust that its good example will 
be soon followed in other districts of the metropolis. 


* Decentiy—and in Drover.” 
By GAMBA. 


THE canon from which the above motto is taken is 
finding ever-widening scope for exercise in Christian 
work and worship, and is not less applicable to music 
in relation to religious services in the nineteenth cen- 
tury than to the matters occupying the attention of the 
great apostle when the words were first uttered. 

In an occasional paper, as space may be afforded, I 
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propose to indicate the direction in which some little 
progress may be possible in the special department 
already named among Nonconformists. To some—a 


small minority, one would hope—the points under dis- | 
cussion may appear of but slight importance, and. I | 


readily admit the truth of the common-place that “ at- 


tention to details ”—“ externals” is the word—‘“is not | 


religion.” ‘ But neither is slovenliness an evidence of 


spirituality and sincerity. 


We are, if but slowly, grow- | 


ing out of the idea that baldness and inefficiency are | 


excusable in religious worship, and that these qualities 
are to be for ever a distinguishing feature of Noncon- 
formity. 


I am not forgetful of the great variety in position, | 


culture, etc., which exists among our congregations ; so 
that general principles, rather than minute details, will 
engage our attention. 
the best which may be’possible, rather than indulge in 
idle and envious comparisons with others more fortu- 
nate in their environment. 
To begin, let ‘‘ Voluntaries: Their Use and Abuse’ 
be the subject ot a few remarks. It will be noted that 


’ 


the existence of an instrument fairly proportioned to | 


the size of the building and the status of the wor- 
shippers.is assumed. It is high time that the wretched 
“kists o’ whistles,” which may have been tolerated in 
some of our smaller sanctuaries, were improved off the 
face of the earth. A Broadwood piano in the home of 


Let us aim at the highest and | 


organist will do it, and if he be not at once thanked by 
some one whom his selection has touched, he will have 
the approval of a good conscience. 

The brilliant voluntary will keep. If played, who 
shall say how much it might have done to diminish, 
rather than intensify, the spiritual effect which, if 
preaching is not mere empty talk, the pastor had been 
desirous of producing? By way of affording a strong 
contrast to my ideal organist, let me here give an 
example—a rare one, no doubt—of the sort of thing 
which, if common, would induce one to “go for” total 
abolition of voluntaries. I happen to know an organist, 
young and very clever, who was selected by the 
deacons of a Congregational church on his merits as a 
musician, but who very soon gave evidence of his lack 
of sympathy with religious worship. He would have 
laughed to scorn the application to his department of 
the motto I have chosen. To show his thorough 
mastery of a splendid organ seemed to be the one idea 
in his selection and rendering of the voluntaries. For 


| the opening of the service nothing was too light and 


| missal hinted at, to little -purpose. 


florid, and for the closing nothing too noisy. He would 
enjoy keeping the minister and people waiting, while 
for the third or fourth time in a month he would revel 
in Sterndale Bennett's lovely Barcarole in F. 

Good advice and expostulation were tried and dis- 
On one Sunday 


| morning he announced a recent victory of his sup- 


“our leading deacon,” while the house of God has to | 
put up with a panting old machine, afflicted with | 
chronic rheumatism in its joints and chronic asthma in | 
| his usual good taste, he signified his intention of play- 


its lungs, suggests a condition of things in relation to 


psalmody no longer to be countenanced and, may we | 


not say, rapidly disappearing. 
But it does not always follow that where there is a 


good organ the voluntary will be all that it might and | 
should be—an important item in the service in which | 
| did it dawn upon the people that the misguided youth 


it holds a conspicuous position. I suspect that by some 
worshippers it is regarded as little more than an inven- 
tion to cover the noise made by the assembling or the 
departing congregation, and that, among a certain class 
of organists, its function is to afford an opportunity for 
display. 

Dr, Walter Parratt, the eminent organist of St. 
George’s Chapel, Windsor, has said that he was pre- 
pared to consider the advisability of abolishing the 
practice of playing voluntaries, as so much of what was 
unseemly and inappropriate had come under his notice. 
But in the hands of an organist in sympathy with the 
worship as such, and endowed with musical taste, as 
well as executive faculty, the voluntary may, and often 
does, render most important service. - The organist, 
through his instrument, has in a sense the first and the 
last word with the congregation. A well-chosen opening 
voluntary may help the people to forget their weariness 
and the worries of the week, and lift them into a higher, 
purer atmosphere ; and a suitable piece played at the 
close of the service may clench the preacher’s earnest 
words. And this may be all too easily reversed. The 
organist has his peculiar temptations. It requires 
some self-restraint on his part to put aside, say, a 
brilliant postlude as being out of sympathy with a 
solemn appeal from the pulpit, and to substitute a soft 
and pleading but unobtrusive andante. But the wise 


porters in the divided diaconate by a triumphant ren- 
dering of “See, the conquering hero comes!” At last 
our clever young friend had to be dismissed, and, with 


ing ¢hree funeral marches on his last Sunday. And he 
did so. Chopin and Beethoven were brought into re- 
quisition in the morning, and the better-known strains 
of the Dead March in Sau/ were reserved for the closing 
evening voluntary. Not until he was nearly through 


was playing for his own departure. 
The development of the voluntary in some of our 


| churches seems to require, among other things, the 


following—more careful study, a larger repertory, and 
closer adaptation to the service, taken as a whole. 

1. Extempore playing is not always “ good, to the 
use of edifying”; often without point or purpose, and 
occasionally too suggestive of the tuner’s preliminary 


| skirmish—to be either dignified or effective. 


2. The frequent repetition of even good selections 
soon palls. I wonder how many organists keep a 
record of their solo organ work ? 

3. Would not an early intimation from ‘the minister 
of the drift of his proposed discourse be sometimes 
very helpful to the organist in his choice of suitable 
voluntaries ? By a simple arrangement of this kind 
the unity of the whole service, now sometimes dis- 
turbed or even destroyed, might be greatly facilitated. 
And, for a final word, there. might and should be 
more appreciation of a conscientious organist’s work 
on the part of the congregation. Have not some good 
organists. occasion to say, “It does not seem to matter 
very much what I play; very few trouble to listém?” 
I trust that as the musical culture of our worshippers 
is carried up, the demand for, and appreciation of, 
good voluntaries will manifestly increase, and that 
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larger smabiie than at present will be ready to wel- | 
come the organist’'s first message of faith or hope or 


resignation, and that fewer will care to hasten away | 
| or amusements in order to attend church music practices 
under reasonable conditions, and soon our congrega- 


from the sound of his musical benediction. 


Congregational Anthems. 


By CHARLES DARNTON, 
Organist at Park Chapel, Camden Town, N.W. 


(Concluded from page 21.) 


| tional psalmody will become an inspiration and delight - 


privilege in this matter, and that no work can be done 
well and efficiently without a little effort ; let them be 
ready to give up, if needful, some other engagements 


to themselves, and an inducement to others to say, “I 
was glad when they said unto me, let us go into the 
house of the Lord”; “I will sing, yea, I will sing 


| praises unto the Lord”; “ Sing praises unto His name, 
| for it is pleasant.” 


In visiting two London churches lately the writer | 


heard at each one of the more elaborate anthems from 
Dr. Allon’s book. These were fairly well sung by the 
choirs, but in neither case was there any attempt, 
beyond the feeblest, on the part of the congregation to 
join. And this fact leads naturally to the remark that 
the greatest hindrance to the successful use of congre- 
gational anthems is the great difficulty—indeed, impossi- 
bility—of getting congregational practices of the church 
music, and the almost equal difficulty of inducing even 
the choirs to attend choir practices of the psalmody. 
The latter will perhaps come to sing oratorio music, or 
to prepare for some special occasion, but anything like 
regular practice of the service music seems out of the 
question now. Twenty years ago it was very different, 
and in that respect the ‘former times were better than 
these”; and it is worth noting that generally speaking 
there is now less fart singing in our chapels than there 
was a quarter of a century ago, when large classes 
would often assemble to praetise Mr. Waite’s or Mr. 





Curwen’s simple tunes, or somewhat later, Dr. Allon’s | 


or other psalmody books, and the chants and anthems 
which were then beginning to come into use. 
time in most of our larger town churches the “ parts” 
were well sustained and much less depended on the 
choir. But now it is comparatively rare to hear any- 
thing but unison singing in our congregations, and 
one advantage in the use of anthems is the necessity 
for, and encouragement to, part singing which they offer. 
If only a fair proportion of those in our congregations 
who can sing reasonably well would come together 
even once a month and join with the choir in an hour’s 
rehearsal, a great improvement would soon be obser- 
vable in the singing generally and in the anthems 
especially: The exceptional instances of Dr. Allon’s 
and a few other churches show how much may be 
done where there is the willtodoit. Let care, however, 
be taken, as before indicated, to select anthems which 


will be discouraged, and eventually silenced, and the 


singing will gradually die out. Unfortunately it is to 
be feared this too often happens, as there are far too 
many unsuitable compositions included in our anthem 
books, and too few really good and suitable ones, 
Though of course congregations differ very much in 
capacity, still the finest effects will always be produced 
by the more massive kind of music in our congregational 
psalmody. 

In conclusion, let our choirs and the musical members 
of our congregations realise more fully their duty and 


Geneviences of a ‘epusical Church 
Mwouse. 
I 


It is generally allowed that we mice have good voices, 
though perhaps a trifle squeaky in the upper register. 
We are also credited with having sharp ears, which is 
shown by the way we scuttle off when disturbed at 
our impromptu meals by the slightest noise. But it 
may not be so generally known that we have a great 
appreciation of music, and church mice especially a 
great admiration for the organ, and church music of all 
kinds. This love of music may be accounted for by 
the fact that for countless generations we have enjoyed 
the advantage of a musical education, and are accus- 
tomed from our earliest years—weeks, I mean—to 
listen to the piping, screaming, and thundering of the 
great church organs, in many a monotonous exercise, 
soft andante, and stately fugue. Indeed, we know all 
about the organ, for have we not explored its inmost 


| recesses, and if not played upon its keys, played 


At that | 





among its levers, cranks, and trackers many a time and 
oft ? 

And we know very well whether the organist. uses 
his instrument properly or not, and whether the choir 
sings in tune and in time. Oh, yes! we know all about 
it. And haven't we seen the little boys in the choir, and 
sometimes even the young ladies, pop a sweet sur- 
reptitiously into their pretty little mouths, no doubt to 
make them sing more “sweetly”! And the little bits 
of gossip before and after service; dear, dear, we know 
all about it. But I am running on too glibly; it's a 
way lI have. I was going to say that though, of course, 
my home is in my own particular church—all respect- 
able people have such a home—still I must confess 
that of late I have been infected by the modern mania 


| for roaming, to see what is going on in the world out- 
are fairly within the reach of those who may be | 
expected to join in them, as otherwise timid singers | 


side, and in other churches in particular. 
The result of some of my visits and observations I 


| have thought might be found interesting, and possibly 
anthem being left to the choir alone, congregational | 


useful, to the readers of this new Journal, which my 
friend, the church mouse of the City Temple, tells me 


is going to be a great success, and he ought to 


know. 

It would not be becoming, perhaps, for me to say 
much about my own church, as I might be thought to 
be unduly influenced by partiality; so I will only say 
that 1 am not quite satisfied with either the choir or 
the congregation, because I think they might do a 
great deal better if they would come together to 
practise a bit, and get to work together. And, if 
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SPECIAL NOTICE 
To Conductors of Choirs and Singing Classes, 





NOW READY 


REVISED AND ENLARGED EDITION OF 


“Che Choral Primer,” 


AN INSTRUCTION BOOK 


FOR SIGHT SINGING, 


BY 


SAMUEL WEEKES, 
Mus, Bac. Cantab., R.A.M., &¢. 


we 


Price Ls. net. Post free for 12 Stamps. 








Exrracts From Preract.— In this book a single suggestive word has been used as a 
text on which the Teacher can enlarge. . . . It can with equal advantage be used by 
male or female voices.” 

Reviews.—“ Really a sterling work—supplies a long-felt want. Exercise No. 70 is 
invaluable to secure the Forse, Rie of voices.”—“ A very useful little work for school 
and private class teaching. Contains a large amount of information, and will greatly assist 
teachers of Part-Singing.”—“ May be classed as one of the best and cheapest elementary 
works of its kind.” “This work is decidedly the best of its kind we have seen.” 





LONDON : 


WEEKES & Co., 14, Hanover Street, Regent Street, 





























March, 1888.] 





THE NONCONFORMIST MUSICAL JOURNAL. 








those who can sing well at home, or in company (as 


some of my mousie friends who live in their houses 
tell me many can), if such, I say, would feel it their 
privilege as well as a duty to sing with equal care and 
effect in church, what fine, rich singing we might have! 
We mice know very well that practising together is 
most important, and we hold nightly rehearsals in the 
larder of the house adjoining my church, and an 
enterprising field mouse of my acquaintance tells me 
he has heard the frogs doing the same in the marshes. 
But some people think they are so clever they don’t 
need to practise. 

Now, a while ago I was spending a Sunday or two 
in a distant city from my home, having taken a holiday 


Well, I came away from that church without much 
respect for the church mouse who could stand that sort 
of thing every week. But I must now pull up for the 


present. I am off to the squeaking rehearsal and 


| supper next door; but some day, perhaps, I may (if 


like other people, and I went to visit some of my | 


fraternity at the nice churches there. At one of these 


I was rather disgusted by the way the organist played. | 
He had a fine organ of moderate size, and it was well | 
placed in the chancel, with the choir nicely arranged | 
about him. The church, too, was a very good building | 
of the modern kind. But the way the organ was | 


treated was really too bad. 

This is about the style. You take your seat on the 
stool, pull out all the stops of the great organ up to 
the principal or fifteenth, and all the swell stops, reeds 
and all, also-all the pedal stops and couplers too. 
your foot on the swell pedal and press it hard. Now, 
turn up your cuffs and goahead! Don't stop to change 
your “stops,” it isn’t worth while, and you might go 
wrong. Play your five or six verses fortissimo, and 
let them see you can make the organ go! 
thing you need to be careful about, you know, is to 
play the correct number of verses; it would be 
awkward to give one over, for instance; but “ expres- 


sion,” “ phrasing,” “taste,” and all that sort of thing, | 
| the funds of the Children’s Gottage Homes connected 


it’s all moonshine, only fit for namby-pamby, senti- 
mental, long-haired, crack-brained enthusiasts! Yes, 
that’s Azs style. 

“And the choir?” Oh, well, that was like a little 
boat on a big séa, just keeping afloat, but sadly 
knocked about, and often nearly swamped. 

“ And the congregation?” Well, yes, the congrega- 
tion, perhaps they liked it, Ican’t say; but at all events 
they did shout a bit in some of the hymns, and tried to 
keep up the din. But at last they all got safely through 
together, and that was something. 

Now, kind readers, you will perhaps say, ‘ Oh, the 
mouse is romancing.” 
fact,” as writers of dull stories say in their prefaces. A 
church mouse wouldn't write mere romances on sucha 
subject. He knows very well that the organists of the 
present day are much better than many of the old ones 


used to be twenty or thirty years ago, but there are | 


some of the old stock left yet, as he finds in his 
travels. And this was a choice specimen. 
mouse at that church tells me that the organist is a 
nice gentleman, who plays for nothing, or next to it; 
and as the people like their music cheap they get it, 


and plenty of it for the money; what more would you | 


have? The organ cost a lot, people can’t spend their 
money on an organ and pay a proper organist too—it 
isn’t likely. A good organ and a bad organist make 
the matter even—sometimes it is véce-versd. One 
must not expect all the good things at once, 


our kind editor will allow me) give a description of 
another visit I have paid, in which the choir—well, I 
won't say zow what about the choir. So “ta, ta” for 
the present, or I shall be late. 


Echoes from the Churches. 


(Paragraphs for this column should reach us by the 20th of 
the month.) 








METROPOLITAN. 
CALEDONIAN-ROAD.—An excellent concert was given 
in the Primitive Methodist Chapel by the choir of the 
Finsbury Park Congregational Church, on behalf of the 
Benevolent Fund. 


CAMBRIDGE HEATH.—At the Morley Hall, in connec- 


"tion with the Cambridge Heath Congregational Church, 


Put | 


a grand vocal and orchestral concert was given on 
Saturday evening, Feb. 4th, the solo vocalists being 
Miss Maude Snell, Miss Lottie West, R.A.M., and Mr. 
Sinclair Dunn, R.A.M., and Mr. Alfred Thorpe. Solo 
violoncello: Herr Anton Flatau. Solo cornet: Mr. 
Thomas Delahay. Fairy Bells: Mr. Benjamin A. Parker. 
Pieces were also contributed by the band, under the 


| conductorship of Mr. Edward Maund. The concert 


The only | 


was one of a series of Saturday evening entertainments, 
under the auspices of the Hackney and East Middlesex 
Band of Hope Union. 

CHELSEA.—The Chelsea contingent of the London 
Sunday School Choir gave a very successful concert 
on Tuesday, Feb. 21st, in the Town Hall, on behalf of 


with the Sunday School Union. The choruses were 


| conducted by Mr. J. A. Curtis, and were accompanied 
| on the piano and American organ (kindly lent by 


Metzler & Co.) by Mrs. A. J. Layton, F.C.O., and 
Miss Alice Smith. The soloists were Miss Annie 
Layton, Mr. Layton, Miss Emmeline Carder, and Mr. 
Howden Lingey (pupils of Mrs. Layton). 

Croucu Hiti.—An excellent concert was given in 
the Presbyterian Church on the 9th ult., by the Psalmody 


| Association, under the direction of Mr. E. R. Mattocks, 
_the organist of the church. On the 14th ult. there 
| Was a second concert in connection with the Literary 


| Society. 
No, no, this is all ‘‘ founded on | 


Forest GATE.—On the 14th ult. Mr. E, Minshall, 


| organist of the City Temple, gave an organ recital 


on the new organ recently erected in the Sebert- 


| road Congregational Church by Mr. F. A. Slater, of 


Bow. The vocal music was aware Sy Mr ge by 
Master Schrapel, Mr. H. Clinch, Mr. J. B. Mellis, and 
Mr. E. W. Giles. There was a large and appreciative 


| audience, 


Thechurch | 


IsLincton.—An excellent performance of Bottesini’s 
oratorio, ‘‘ The Garden of Olivet,” and Mendelssohn’s 
“Ninety-fifth Psalm” was given in Union Chapel by 
the Psalmody Class, on the 15th ult. The principals 
were Miss Agnes Larkcom, Miss Lizzie Jones, Mr. 
Harper Kearton, and Mr. Robert Grice. Mr. Robert 
Williamson conducted, Mr. Fountain Meen accompany-~ 
ing with his accustomed good taste and judgment. 
There was a large audience, and the collection, after 
paying expenses, was given to the funds of the Nichol- 


| street Mission. 
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KinGSLAND.—Mr. Turner has resigned his post as 
organist of the Congregational Church, after seven- 
teen years’ service. 


New Court Cuape.—On the 30th of January the 
choir and their friends were entertained by the pastor, 
the Rev. Ossian Davies, and the deacons at a social 
meeting. A very pleasant evening was spent. Short 
speeches were delivered by Rev. Ossian Davies, Mr. 
Searle, and Mr. Cooper. Mr. Minshall (the Editor 
of the MusicAL JOURNAL) gave an address on “ The 
Duties and Responsibilities of a Choir.” 


ORANGE-STREET,—The fourteenth popular free con- 
cert at the Congregational Church was given on Feb- 
ruary 13th. The Misses Curtis rendered very effec- 
tively two pianoforte duets. Mr. John Knott sang with 
spirit, ‘Queen of my heart,” and “ Father O'Flynn.” 
Miss Amy Carter's rich voice was heard to great 
advantage in Cowen’s “ Better Land,” and Miss O. E, 
Curtis sang very pleasantly, ‘‘Casabianca ” and “The 
Little Minstrel.” The success of the evening, however, 
was left to Mdme. Woodhatch, who was in excellent 
form in the ‘Star of Bethlehem,” and received a 
vociferous encore for ‘The Miller and the Maid.” A 
cordial vote of thanks by acclamation through the 
chairman, the Rev. Richard Free, M.A., and the singing 


of the National Anthem, brought the proceedings toa | 


close. 

PECKHAM RyE,—A cantata entitled, ‘“ Daniel,” has 
been given in the United Methodist Free Church, 
Bellenden-road, on behalf of the Trust Funds. 


RALEIGH CONGREGATIONAL CHURCH, STOKE NEWING- | 
TON.—The Raleigh Musical Association gave Handel's | 


“Samson” here on January 30th. There was a good 
audience, who testified by their hearty applause to the 
satisfactory way in which the work was rendered. 
The principals were: Miss Clara Leighton,.Miss Coyte 
Turner, Mr. J. H. Mullerhatisen, and Mr. Thomas 
Kempton. Mr. Duncan Callow presided at the organ, 
and Mr. Chas. J. Collins conducted.—The second season 
of Saturday night concerts for the working classes is 
progressing successfully, each concert being attended 


by a crowded audience. Each concert is provided by | 


a musical friend, and thus a constant change of talent 
appears. A small charge is made and a respectable 
balance is left at close of the season, 


Sroxe NEWwINGTON.—A lecture to the members and 


friends of the Literary Society of Abney Congregational | 
Church on the “ History of Hymn Tunes” was given | 
on Monday, Feb. 6th, by the organist, E. Burritt Lane, | 
Esq., Mus. Bac. The lecturer dealt in an exceedingly | 


able and interesting manner with the subject, beginning | 
- oF wee. 4 gation. Mr. W. E. Best was the leader, Mr. H. J. 


| Rowlett presided at the organ, and Mr. H. M. Carter 


with the tunes used by the Hebrews, and tracing the 
gradual growth and development of sacred music from 
the earliest times of the Christian Church down to our 
own day. He drew special attention to the importance 
of the suitability or fitness of the music to the words 
to be sung, and the choir gave several amusing illustra- 
tions of the want of this in the tunes of a past genera- 
tion. Another point insisted upon was “expression,” 
and he declared his conviction that the new Congrega- 


tional Hymnal would do very much to promote this | 
through the care with which the “expression marks” * 


are given in it. 


Tue Ciry TempLe.—Mr. Chas. S. Crow won the 
prize at the Tenor Competition on the 16th ult., in 
connection with the Free Concerts, 


THORNTON HEATH.—The new organ in the Congre- 


gational Church was opened by Mr. H. S. Prentice, | 


organist of Croydon Free Christian Church, who per- 
formed the following: Dr. Bridge’s Organ Sonata in D 
minor ; March from “ Egmont” (Beethoven), Andante in 
F sharp minor (S. S. Wesley), Grand Choeur (Guilmant), 


aesasilth 
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etc.; while achoir numbering about forty voices sang four 
anthems: ‘The Glory of the Lord” (Goss), “ What 
are these” (Stainer), ‘‘O come, let us worship” 
(Mendelssohn), and “ Arise, shine ” (Elvey), under the 
conductorship of Mr. A. J. Phillips. Mr. Robert 
Poole and Mrs. Manser were the soloists. The organ, 
= is not entirely new, is by Messrs, Bishop and 
ons, 


Upper Ho.toway.—A very successful concert was 
given in the lecture hall of the Baptist Chapel on the 
16th ult. by Mr. Davidson Palmer, An~excellent pro- 
gramme was provided and was much enjoyed by the 
audience. 


UprER Tootinc.—Evangelical services are being 
held in the Congregational Baptist Chapel on the 
second Sunday evening in each month, when special 
music is sung by the choir, Onthe 3rd ult. at an 
‘At Home,” Mr. J. H. Robinson, the choirmaster, was 
presented with an engraved copy of the New Testa- 
ment as a recognition of his services. 


PROVINCIAL. 


ADDISCOMBE.—A very successful innovation has 
been introduced at Christ Church, in the form of 
a musical service on Sunday afternoons. The pro- 
ceedings of the first service consisted of vocal solos, 
hymns, pieces for orchestra and organ, the Lord’s 
Prayer and a’short address. The Rev. D. Bloomfield 
James appeared slightly nervous as to the result, but, 
judging by the large congregation assembled in the 
church, he has every cause to be gratified at the success 
of the movement. Good music, when well and artis- 
tically rendered, can influence people only for good,. 
and there is no reason to fear any but the very best 





| result from such an attempt to attract the masses to a 
| place of worship for an hour ona Sunday afternoon. A 


capital little orchestra was got together by Mr. Hibber- 
dine, and consisted of two first violins, two second 


| violins, one viola, first and second flutes, first and 


second cornets, two violoncellos, and an euphonium. 
Mrs. Manser sang “ | will love Thee,” from Bennett’s 
“ Woman of Samaria,” Miss New sang with great charm 
of voice and expression ‘“ He shall feed His flock,” and 
Miss Weightman sang ‘ Come unto Him,” from the 
“Messiah.” The orchestra, with the organ, accom- 


| panied the hymns with fine effect, and also played the 


, 


March from Molique’s “Abraham,” and “ Allegretto ’ 
from Mendelssohn’s second symphony. Mr. pemnes 
chose for his subject the first two words of the Lord’s 
Prayer, and delivered a powerful and eloquent address, 
which was'attentively listened to by the whole congre- 


conducted. There was no collection, and all seats 
were free. 


BARNSTAPLE.—<A concert was given in the Bridge 
Hall on the 7th ult., in aid of the Cross-street Congre- 
gational Church Organ Fund. 4 


BEARFIELD,—Mr. Bowyer, the organist of the Baptist 
Chapel, has been presented with an easy-chair as some 
acknowledgment for long and valued service. 


BRAMLEY.—A new organ has been erected in the 
Primitive Methodist Chapel. ° 


CarpiFF.—On Wednesday evening, February 8th, a 
concert of vocal and instrumental music was given in 
aid of the funds of the choir in connection with Roath- 
road Congregational Church, when a capital pro- 
gramme was gone through. A very pleasant evening 


| was spent, the performance being much appreciated. 


CarpiFF.—At the quarterly meeting of the Congre- 
gational Association of the Eastern Division of Gla- 
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morganshire and Cardiff, a paper was read by Rev. W. 
Seward, advocating congregational practiees as likely 
to improve the service of song.. It is hoped an asso- 
ciation of English chapel choirs will be formed. 


CHELTENHAM.—A most satisfactory performance of 
Gaul’s “ Joan of Arc” was recently given in connection 
with the Congregational Church. The composer con- 
ducted; and afterwards complimented the choir upon 
their work. To Mr. Bloodworth (the organist of the 


church), thanks are chiefly due, as he spared notrouble | 


in making the concert an artistic success. 


DuNSTABLE.—The Luton Wesleyan Chapel choir 
(conductor, Mr. Sidney Bennett), paid a visit to Dun- 
stable on Feb. 2nd, and gave a splendid sacred concert 
in the large Wesleyan Chapel, The programme con- 
sisted of oratoriochoruses, high-class anthems, solos, etc. 
This noted Nonconformist choir, which numbers 120 
voices full, is indeed a credit to any church. 
choral rendering has rarely been heard in the town. 


EpGworTH.—A new organ has been recently opened 
in the Congregational Church. 


EnFieLp.—Mr. Bernard Fison, sub-professor at the 
Royal Academy of Music, and silver medallist of that 
institution, has been appointed organist of Christ 
Church, for three months on approbation. 


GRANTHAM.—A sum of £230 has been raised for a 
new organ for the Congregational Church. 


HexuAM.—The first of a series of Sunday evenings 
for the people was held on Sunday, Feb. 12th, at the 
Congregational Church. The church was crowded and 
the service, which was brief, bright, and cheerful, was 
pleasing and edifying to all. 
the singing of the Old Hundredth, after which the 
pastor (Rev. Arthur J. Stockham) offered prayer. 
Lord's Prayer was then chanted by the congregation. 
Hymn 239 (Congregational Church Hymnal, which has 
just been introduced here), was followed by a prayer 
from. a member of the church. Himmel’s anthem, 
“Incline Thine ear,” was then rendered by an augmented 
choir, the bass solo being taken by a. local amateur of 
great talent. ‘The lesson was next read, followed by a 
poem of Whittier’s, given by the minister. ‘Onward, 
Christian soldiers ” (Sullivan) was sung, and afterwards 
short address on “Ornaments” was given. Hymn 312 
was sung next, in which the people sang the chorus only 
—the choir taking the first part. The hymn “ Sun of 
my soul” brought a most successful ‘‘ Sunday evening ” 
to aclose, 

Horpury.—A new organ has been placed in the 
Primitive Methodist Chapel and was opened on the 4th 
ult. by W. Blakeley, Esq., who gave two recitals, Mrs. 
Dews and Mrs. Lonsdale contributed vocal music. 
Another recital was given by J. N. Hardy, Esq., on the 

th. Concerts and special musical services of a very 
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occasion by friends from Mr. Chas. Halle’s choir and 
Mr. Cross’s Choral Union, numbered eighty voices, and 
sang ‘‘O Father, whose almighty power,” “ We never 
will bow down,” “ Disdainful of danger,” and “ Hail, 
Judea ” (“ Judas Maccabzeus ”), ‘“‘ Behold the Lamb of 
God,” and “ Lift up your heads ” (“‘ Messiah ”), “ But as 
for His people” (“ Israel in Egypt”), and ‘‘ Achieved is 
the glorious work ” (“Creation”). Mr. A, Johnson 
conducted the music and Mr. T. H. Noble officiated as 
organist. There was a crowded congregation. 

New MALpDEN.—Miss Derry, the organist of the 
Congregational Church, has been presented by the 
church with some books in an oak cabinet as an ac- 


| knowledgment of her services. 


NORTHAMPTON.—On Tuesday, Jan. 24th, an organ 


| recital was given in College-street Chapel, by the 


| organist (Mr. R. W. Strickland). 
A finer | 


| Timotheus cries” 


The service opened with | 


The | 


The vocalist was Mr. 
Frederick Sheasby, who has a strong baritone voice, 
He rendered with decisive effect Handel’s “ Revenge, 
(from ‘ Alexander’s Feast”), and 
also gave “Ave Maria” (Bach and Gounod), “Why 
do the Nations ?” (Messiah), “Sun of my soul,” set 
to fine new music by a friend of his, Mr. J. Jackson. 
The organ pieces included selections from Boyce, 
Correlli, Mendelssohn, Guilmant, Calkin, Lemmens, and 
Perelli. 


NoTTINGHAM.—At the High Pavement Chapel on 
the 12th ult. the quarterly collection on behalf of the 
choir fund was taken. Selections from “ Elijah,” “ St. 
Paul,” and ‘The Hymn of Praise” were sung during 
the day. Mr. W. E. Bass sang the solos, and Mr. 
Wright ably presided at the organ. 

OsWEsTRY.—A new organ has recently been placed 
in the Wesleyan Chapel. It was opened on Sunday, 
February 5th, and on the 6th a recital was given by 
Mr. Kennett, organist of St. Mark’s, Leamington. 


ROMFORD.—A new organ built by Mr. Slater, of Bow, 


| was opened in the Baptist Chapel, onthe 16th ult., by 


interesting character have also. been given in connection | 


with the event. 
LEEps.—Prof. André and his choir have been giving 
concerts on behalf of the Primitive Methodist debt. 


MANCHESTER.—A_ musical 
Radnor-street Wesleyan Chapel in the afternoon of 


Mr. James Bryant. 


St. Dennis,—An organ has been placed in the Bible 
Christian Chapel. 


TODMORDEN.—An excellent new organ, built by 
Messrs. Peter Conacher and Co., of Huddersfield, was, 
on the 14th ult., opened in the Vale Baptist Chapel by 
Mr. W. Mollineux. The following is the specifica- 
tion :— 

Great Organ. ft. 


Swett Oroan, ft. Pepa Orcan, ft. 


| Open Diapason ... 8 Violin Diapason .,. 8 Bourdon — 
Dulciana__... .» 8 Rohr Gedact... «. 8 Violoncello... 8 
Stop Diapason and Salcional(12 grooved) 8 

Clarabella... +» 8 Voix Celestes .8 CouPLers. 

| Harmonic Flute ...4 Gemshorn ... . 4 Swell to Great. 
Principal . 4 Piccolo a .» 2 Great to Pedals. 
Fifteenth .., . 2 Cornopean , . 8 Swell to Pedals, - 
Clarionet 8 Oboe ... 8 


2 Double-Acting Composition Pedals to Great. 

2 Double-Acting Composition Pedals to Swell. 
WARMINSTER.—A very successful musical evening 

was given by the Common-close Church Choir on 

Wednesday, February Ist. Miss Cornish and Miss 


| Hill accompanied on the organ and piano, and Mr. 


service was held at | 


Albert Lucas conducted. There was a‘large atten- 


| dance, 


Sunday, February 19th. The Rev. E. Holroyd occupied | 


the pulpit. The principal vocalists were Mrs. Johnson, 
who sang the air from “ Elijah,” ‘“ Hear ye! Israel” ; 
Mrs. Andrews, who sang “O Lord, Thou hast searched 


me” (‘Woman of Samaria”); Mr. Stephen E. Jupp, | 


who selected as his solos ‘ But Thou didst not leave ” 
(‘‘Messiah”), and Gounod’s beautiful sacred song ‘‘ For 
ever with the Lord”; and Mr. W. T. Pendlebury, who 
sang ‘“Nowheaven in fullest glory shone” (‘Creation ”), 
and ‘‘ Pro Peccatis ” (‘‘ Stabat Mater”). 
also sang, unaccompanied, Sterndale Bennett's ‘God 
is a Spirit.” The choir, which was augmented for the 


The principals | 


WITHINGTON.—It is the custom of the choir in con- 
nection with the Congregational Church to give an 
“ At Home” concert about every six weeks during the 
winter months, the last being given on January 28th. 
The chief performers were Miss Le Mare, as pianist, 
and Mr. B. Murray, whose singing is always a welcome 
feature. The choir sang their pieces well, especially 


“You stole my love.” Though the church has only 
had a few years’ existence, the choir (entirely volun- 
tary) has already made itself a reputation for being one 
of the most efficient amongst the Nonconformist 
of the-district. 


y 
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Sa soap 


Ti | or “by ear assisted by notes.” During the winter 
} (We shall be DP saan onbence, SARL months occasional united practises might be held for 


our readers on questions likely to be of general interest,) 








os 


voice cultivation, etc., or the choirs might be visited 
i _ separately by an association instructor for that pur- 
| | pose. Sunday-school singing should be attended to, 
. } CHORAL FESTIVALS. and the eligible scholars encouraged to join the pre- 


| To the Editor of Tuk NONCONFORMIST MUSICAL JOURNAL. poetry: —, Mr. te 2 a Pes in ee BE 
DEAR Sir,—We have to thank your able corre- MISATY AGMA: DE; MORENO MEY WOENES: REL SC VRRARGS 


spondent for his suggestive letter in your last month's to.all. The prosection of good eal swractine mun 


issue. I feel sure that most musical folk are hoping for special occasions might be encouraged, etc. 


4 . : ‘ > Permit me to suggest that the officers of the Cit 
{ that it will bring forth good fruit. As a portion of | Temple, or some ee central church, be asked = 


the scheme I think it would be a good plan to have | aiigw the use of a room for a preliminary meeting 
each “centre” divided into districts, and an inspector | during Méifch for the Duleose of “famine & acheme” 
to each, who would visit them from time totime, report | The Sia ‘innate outa afiécd an’ 6 or tant of 
progress, etc, I am convinced this would be beneficial to | britigi¢g’ the ne Be baiiée sided acd enakeh 
cots, and would give encouragement fo organistsand fiers but the scheme shoud be well developed. be 
sionally, at which a paper could be read, followed by a ia dn carty iis Rages Pye ie wedi Wk Reakaed art 
Genes seen do much for ee _ we might in a few months have ready for work a 
wath ” aig ‘| “Nonconformist Choir Union,” with the Noncon- 
hates aa tmeataninale | FORMIST MUSICAL JOURNAL as its organ.—lI am, sir, 
yours faithfully, RANDOLPH T. 





ne 





To the Editor of THE NONCONFORMIST MUSICAL JOURNAL. | 


Sir,—I very heartily approve of Mr. Croger’s idea | SINGING “AMEN.” 

“to bring all our choirs into one comprehensive asso- | : y 

ciation.” There are difficulties in the way, I know, | 7? the Editor of Tuk NoNCONFORMIST MUSICAL JOURNAL. 

but they are not insurmountable, Of the general Dear Sir,—I notice in the February issue of your 

scheme, | should think all persons interestedin Church | Journal a lament, from a correspondent, “ Organist,” 

Music would approve, but till some definite scheme | that he is not permitted to have the “Amen” sung 

is laid before your readers, it is impossible to give a | after each hymn. 

final opinion. Would it not be well for a meeting to I should like to hear any good reason why it should 

be called of some of the principal organists and choir- _ be sung after any hymn in the service. The “ Amen” 
ij masters in London, to consider the proposal, and form _ is simply on the part of the congregation a form of 
, some plan for carrying it out ?—Yourstruly, T.B.R. | assent to, or agreement with, something which has 
» | been said on.their behalf by the minister or other 
. : | person conducting a service. 
To the apaal of THE aie seen tat dread MUSICAL pownnal. | New Wie pene is evidently the expression by the 
_ DEAR Sik,—Mr. Croger’s letter upon this subject is | congregation of their own worship, and where is the 
timely and to the point. There is a very general | appropriateness of their expressing their assent to 
(though perhaps vague) feeling among friends of Non- | what they have been audibly doing ? 
conformist psalmody that “something” ought and There is nothing whatever to be said in favour of 
could be done to improve the singing in our churches, | the practice, and it is simply following an objectionable 
and encourage our choirs in their work. Such an | custom, which, originating with the Ritualistic party, has 
association as Mr. Croger suggests, having its centre | gradually pervaded the psalmody of the Established 
in London, and active correspondents and officers | Church. 
throughout the kingdom, could not fail to succeed, and By all means let the congregations give their audible 
choirs would readily affiliate if they saw that it was to consent to, and expression of participation in, the 
their advantage to do so. : | prayers that have been offered up in their behalf by 

Many choirs are small, and the practises conse- | the minister, and say, or better still sing, the “ Amen” 

quently rather uninteresting, hence the “‘attendance- | after each prayer, and after the benediction, for in 
at-choir-practises " difficulty. I think most choir- | these places it is as absurd for the minister to pro- 
masters and organists feel the necessity of having | pounce the “Amen” as it is for the choir and congre- 


something in rehearsal in addition to hymn-tunes, gation to sing it after each hymn.—Yours faithfully, 
chants, and congregational anthems, in order to main- | j. BG. 


tain the interest of members, Preparation for a sum- 
mer festival to be held in London by associated choirs ' 

would provide the necessary stimulus to individual | 7¢ #4¢ ditor of Tut NONCONFORMIST MUSICAL JOURNAL, 
members, and be an inducement to the musically- DEAR Sir,—I have read the letter of “ Organist” in 
gifted in the congregation to unite with the choir (even | your February issue, and think the subject deserves 
though they preferred the pew on Sunday), and thus | attention. If our Nonconformist churches weuld 
encourage good congregational, as well as choir, sing- | generally adopt the singing of “Amen” at the end of 
ing. The festival music could be repeated locally, at | the hymns they certainly would be more enjoyable. 1 
smaller festivals held early in the winter, and so main- know nothing which is a greater stimulant to some 
tain the interest during the springandsummer months, __ individuals than a good responsive “Amen” by the 
when it is so difficult to get a regular attendance at whole of the congregation at the end of a good hymn 
choir practises. | which has given life, soul, and vigour to a service. 

But festival work, however good and helpful, would == Why that response has not been given to the great 
not be of itself sufficient reason for forming an associa- | truths contained in the hymns, I am at a loss to 
tion. Real work should be done. How few choirs imagine. The use of “Amen” has never been dis- 
have any system of recruiting! There should be a | continued in our prayers. 

reparatory class, not necessarily in every chapel, but | Why has it been discontinued in our songs? Some 
in every town, and in the case of London and large | say they don’t want to be everlastingly singing “ Amen,” 
cities, a number of such. This would largely prevent | and yet they never complain of everlastingly saying 
the burdening of choirs by those who sing only by ear, ' “ Amen.” 
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I should like to see the whole of the Christian 
churches uniform in singing ‘ Amen” at the end of the 
hymns.—I am, yours faithfully, A Baptist Deacon. 


THE “ORDER OF SERVICE.” 
To the Editor of Tuk NONCONFORMIST MUSICAL JOURNAL. 


S1r,—-What does “ Musicus” think of the following 


order of service :— 
1st, Hymn of welcome; 2nd, short prayer; 3rd, hymn 
of praise; 4th, lesson and exposition of same; 5th, 





chant; 6th, lesson ; 7th, anthem from “Congregational | 


Anthems and Collects ”; 8th, prayer; 9th, hymn chosen 


appropriately for sermon; loth, sermon; IIth, hymn | 


chosen as suitable for sermon; 12th, Benediction. 


We find this service much appreciated. The con- | 
| there be elasticity in our musical services; while it is 


gregation join heartily in the singing, anthems and 
chants as well as hymns, though not a musically- 
trained congregation. 
hour for his sermon. We neither drawl out nor gallop 
through the music, and the service does not occupy more 
than an houranda half. Wecombine in the music the 


Our minister has a full half | 


newest and most modern hymn tunes with the old- | 
| patronising the parish church.—I am very faithfully 


fashioned favourites, having the “ Bristol” as our basis, 
but all others copied in manuscript. 1 should also like 
to add the intoning of the Lord’s Prayer to our services, 
but we cannot “innovate” too much at once. 
I am, yours faithfully, 
A YOUNG LANCASHIRE LEADER. 





BOYS’ VOICES. 

To the Editor of THt NONCONFORMIST M1 SICAL JOURNAL. 

S1r,—Allow me to congratulate you on your brilliant 
and successful debit. 
mendation of boys’ voices in your last issue. Why are 
they not employed more in our Nonconformist 
churches? When at Oxford, I used frequently to 
attend services at St. Mary’s and various college 
chapels. Some of the most exquisite singing | ever 


| yours, 


1 was glad to see the com- | 
| the best thing he ,has ‘ptoduced. 


heard was given by the choristers in these places of | 
worship. Boys are also more easily trained than a | 


a mixed choir of, adult persons. They are also more 
free from that spirit of strife and emulation which so 
sadly mars the efficiency of some choirs, and grieves 


the conductor’s heart.—1 am, etc., 
A CountTRY MINISTER. 


“SINGING 7O THE PEOPLE.” 

To the Editor of TH& NONCONFORMIST MUSICAL JOURNAL. 

S1r,—I have read with great interest my friend Mr. 
F. G. Fitch’s paper in your February issue on choir 
singing. There is one point, on which the majority of 
Nonconformists will join issue with him, but which I 
thoroughly endorse, that is on the choir as singers to 
and for the people. Provided of course the choir be 
efficient, and the thing is we// done, why should not an 
anthem sung by them alone be a helpful element in 
public worship ? 


As a hard-worked pastor and | - 
preacher, I am under great obligations to my choir for | 9pening voluntary. 





minister doing everything for them, and, as a rule, 
resent anything in the nature of a liturgy. Surely, 
then, as our worship is ona representative system, and 
the representative in the pulpit neither claims nor is 
credited with priestly functions, prejudice against 
representative singing is inconsistent. Many a time 
have I been inspired for my sermon by a devotional 
and exquisite rendering of such anthems as “God is a 
Spirit,” ‘The Lord is my Shepherd,” ‘‘O Saviour of 
the World,” “O come every one that thirsteth,” “Ye 
shall dwell in the land that I gave to your fathers,” and 
Gounod’s ‘Send out Thy light.” The singing of 
anthems such as these was at the time a great innova- 
tion in a very Conservative congregation ; now it is 
one of those institutions that all sections of the con- 
gregation would unite to conserve. By all means let 


a painful mistake to hear choirs and congregations 
attempting what is beyond their power, it is surely an 
equal mistake to let a Puritanical and often prejudiced 
conservatism fix-the musical standard and character of 
the worship, and so waste musical talent latent in the 
congregation, and provide an excuse for musical persons 


R. BALDWIN BRINDLEY, 
Minister Castle Gate Congregational 
Church, Nottingham. 


Reviews. 

The Captives of Babylon: an oratorio by George 
Shinn, Mus. Bac. (Hart, No. 22, Paternoster-row, E.C. ). 
Mr. Shinn is well known as a writer of many popular 
pieces for choral societies, but this oratorio is certainly 
It is melodious 
throughout, and by no means difficult. The solos are 
especially attractive. Choral societies will find this 
work well within their powers, and it is sure to be 
popular with audiences. 

The Soul's Pilgrimage: a sacred cantata by W. H. 
Hadow. (Curwen and Sons, 8, Warwick-lane, E.C.) 
This is one of the very excellent series of popular can- 
tatas issued by Messrs. Curwen and Sons. Mr. Hadow 
is a thorough musician, and writes really well. Choirs 
will have much pleasure in learning this work. Though 





| not at all complicated, it is telling. Conductors and 
| choirmasters should certainly peruse it. 


their contributions to our worship. As I had no hand | 


in its making, I may be permitted to say that at Castle 
Gate Chapel, Nottingham, we have one of the most 
perfectly-trained choirs in the country, led by a thorough 


musician, who is the first musical conductor in this | 


large and musical town. Why should not a choir of 
picked voices, so led, sing once in each service, as the 
representatives of the people, provided they (the choir) 


enter sympathetically into the whole spirit of the wor- | 


ship? Provided that the choir solo be really above 
reproach, and such as the most musical in the con- 
gregation will appreciate, I catinot see much weight in 
the ordinary conventional objections. Nonconformists 
cling: with great pertinacity to the custom of the 


Handbell Ringing. By C. W. Fletcher. (Messrs. 
J. Curwen and Sons, 8, Warwick-lane. 2s. 6d.) A 
most interesting little work on the art of handbell ring- 
ing, containing chapters on “ The System of Notation,” 
“The Bells,” “The Players,” “Striking the Bells,” 
“The Treble Players,” “The Chimes.” The author 
belongs to the Royal Criterion Ringers, so he can 
speak with authority upon the subject. ' 

Meditation: for the organ. By D. Robert Munro. 
(Weekes, No. 14, Hanover-square, London. 3s.) 
Organists will find this quiet piece very useful as an 
It is simple, but effective. 

Romanza: for violin. By D. Robert Munro. (J. and 
W. Chester, 1, Palace-place, Brighton. 3s.) Especi- 
ally adapted to young players, who will find it well 
worth careful study. ~ 

Immanuel: a sacred cantata. By Dr. Spark. (John 
Heywood, Deansgate, Manchester, and 11, Pater- 
noster-buildings, London.) The words have been 


carefully compiled by Dr. Conder, of Leeds, and ad- 
mirably ‘set to music by Dr. Spark. The composer 
says it is not an ambitious work; but it is exceed- 
ingly effective, and certainly within the capabilities of 
an average church choir. 
the work as worthy of their notice. 
both notations. 


To such we can recommend 
It may be had in 








_— 


Pe 
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Toque Bleue: gavotte for pianoforte by Arthur 
Berridge. (Osburn and Tuckwood, 64, Berners-street, 
W.) 4s. This is a very pretty and easy gavotte. It 
is dedicated to Mrs, McDougall Mundle, and the profits 
on the sale are to be devoted to the organ fund of 
Kentish Town Congregational Church. Persons pur- 


chasing, therefore, will not only get good value for | 


money, but they will be rendering assistance to a good 
cause, 


Co Correspondents, 


Se ieee” 


C. E. Mc.—Every church should, in the first instance, 
be careful to secure a competent conductor, espe- 
cially one who will work in harmony with the 
choir, The selection of the music should then be 
left in his hands, and, when he is absent, in the 
hands of his deputy. An “elaborate” anthem is 
not necessarily a “ performance or a show.” Such 
an anthem as you name could be sung in such a 
way as to be helpful to a service. Much depends 
upon the way it is rendered. 

L.R.—It would not be wise on your part to resign the 
appointment for the reason named. Don't take 
offence at such trivial matters. 


M. S. (Hull).—Apply to Augener and Co., Newgate- 
street, London. 


T. (Birmingham).—Yes. 


Staccato Motes. 


Mr. MANNs has resumed his ,excellent Saturday 
concerts at the Crystal Palace. 





Dr. RicHTER is said to be preparing a capital series | 


of programmes for his concerts in the summer. 


Miss FANnNy DAVIES gave a pianoforte recital on the | 


13th ult. 

THERE was an enormous audience at the Saturday 
afternoon performance of “Elijah” at the Albert Hall 
on the 4th ult. Madame Nordica, Madame Belle Cole, 
and Messrs. Lloyd and Henschel were the principals. 

MADAME PACHMANN gave a recital on the 6th ult. 

Dr. JOSEPH JOACHIM, the violinist, has been made a 
Mus, Doc. at Oxford University. 

Dr. G. C. Martin, who has hitherto been Dr. 


Stainer’s deputy, has been appointed organist of St. | 


Paul's Cathedral. 


Mr. F. H. Cowen has accepted an engagement as | 
conductor at the Melbourne Exhibition. It is said he | 


| at a time has died out evenin our remote villages. It 
| was always wearying, but sometimes ridiculous. One 


is to receive £5,000 for his services, which will only 
extend over a tew months. 

Dvorak is reported to be at work on a new 
Oratorio. 

On February 15th (Ash Wednesday) there was a 
sacred concert at St. James’s Hall in connection with 
Messrs. Boosey and Co.'s Ballad Concerts. 

THE “ Messiah” was given at the Albert Hall: the 
same evening, under Mr. Barnby’s direction. 

On Monday, February 13th, Dr. Joachim thade his 
reappearance at the Monday Pops., when there was a 
large audience to welcome him. 

“ ELIJAH ” was performed by the Sacred Harmonic 
Society on the 23rd ult: 

Dr. C. A. MACKENZIE has been elected Principal of 
the Royal Academy. 

YounG Hofmann has been withdrawn by his parents 
from further concert-giving on account of his health, 


Jenny Linp has left a fortune of over £40,000. <a 


Accidentals, 


A YOUNG man to succeed in life must be like our 
pianos: grand, square, and upright. 








THE music publisher can conscientiously advertise 
| scores of new pieces, even when he has only two or 
| three. 





A Lyre five feet high has been found by Dr. Schlie- 
man. We have bigger lyres in this country, but they 
are not spelt that way. 





HANDEL was an autocrat. When an irate poet com- 
plained 'to him that his music did not suit the written 
words, Handel retorted, ‘‘ Den de worts is bat.” 





Host (something of a musician, who is entertaining 
a Kentucky friend at dinner): ‘Would you like a 
sonata before dinner, Colonel?” The Colonel—‘ Well, 
I don’t mind, ‘1 had two on my way-here, but I guess 
I can stand another.” 21% 

AFTER THE CONCERT.—Mrs. Amateur: “That last 
number was delicious. What a beautiful air!” Mrs. 
Tinsel: “Beautiful air! For my part, I thought it 


| extremely oppressive. It was fearfully warm, and 


there didn’t seem to be any ventilation at all!” 





A younc lady entered a certain music store in St. 

Louis, and asked of the “ handsomest clerk” if he had 

| “ Happy Dreams,” ‘To which he answered promptly: 

| “No, miss; these hot nights I’m nearly pestered to 
| death with mosquitoes.” 





A SIMILAR incident occurred in New York, when a 
young lady entered one of the Broadway music stores, 
and, without any preliminaries, remarked sweetly, 
| “ «Little sweetheart, come and kiss me,’ if you please,” 

The clerk's face was a study, until she added: ‘I want 

it in E-flat.” Slowly and with a sigh, he turned and 
| began to look among the L’s. 





A SONG with the title, “ There’s a Sigh in the Heart,” 
| was sent by a young man to his sweetheart, but the 
| paper fell into the hands of the girl’s father, a very 
| unsentimental physician, who exclaimed: ‘ What 
| wretched unscientific rubbish is this? Who ever 
heard of such a case?” He wrote on the outside: 
| “Mistaken diagnosis; no sigh in the heart possible. 
Sighs relate almost entirely to the lungs and dia- 
| phragm.” 





THE custom of giving out a hymn a line or two lines 


| instance, in the version of the Psalms used in the 
| Scotch churches, is very amusing. The precentor used 


| to bawl out— 


‘“ The Lord will come, and’ He will not.’ 
This was sung with great gravity, and again the pre- 
‘ centor exclaimed :— 
‘* Be silent, but speak out !’”’ 





IN a country parish church the following amusing in- 
cident recently occurred, At the point in the service 
where the announcements are made, the clergyman 
said, ‘‘ Next Sunday afternoon | shall be glad to ae 
tise any of your children.” The clerk (who was deaf ), 
thinking the announcement referred to the introduction 
of a new hymn-book, which was to take place the fol- 
lowing Sunday, added, “ Those of you who have not 
got any can have as many as you like at my house at 
. hteenpence apiece.” 
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SERVICES OF SONG, 


Combined with good Lantern Slides, well shown 
upon the Screen, form one of the most attrac- 
tive and elevating sources of entertainment yet 
devised, 





Slides suited to many Services of Song can be 
bought or hired at very low prices, with suitable 
Lanterns for showing them, of 


E. MARSHALL, 


78, Queen Victoria Street, London, E.C. 
LISTS GRATIS. 





THE 


BRISTOL TUNE BOOK. 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 
The complete work, containing 75t Tunes and Chants. ss. d, 
Limp cloth an ioe aes 40° 
Cloth boards a pa ean 5 0 
Small edition ese eas oes was aes) Be 
Tonic Sol-fa see . 3 0 
First and Second Series can n still be had separate. 

THE BOOK OF PSALMS (BIBLE VERSION), 

With Canticles and Anthems. 
Pointed for Chanting for Congregational use ne. a 

(Offered i in quantity at reduced price per deta ) 

The inting is of the simplest plan, easily understood, and without 
-— gs of marks and accents, which tend to confuse rather 
than 

Communications and inquiries as to copyrights, and also as to supplies 
of these works at reduced prices, may be addressed to the Compilers, at 
Clare Street, Bristol. 

London and New York: Nove tio, Ewer and Co. ; 
Bristol: W. and F. MorGcan; and all Booksellers and Music-sellers, 


No. 9. 
%5 10. 
99 Rie 
ae“ 
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THE 


Clapham Chant & Anthem Book 


(As used at the Clapham Congregational and other 
Nonconformist Churches.) 
EDITED BY 


CLEMENT COLMAN. 


Cloth, boards 4/- 
Organ Edition ates | 
Psalms with Music, and Words of Anthems... 2/- 


(Special terms will be granted to those desirous of introducing 
the Book, on application to the Editor, 1, The Cedars, 
Clapham Common, | S.W.) 


LonpDon: NOVELLO, -EWER & Co. 





NEW WORK FOR EASTER AND WHITSUNTIDE. 
Dr. SPARKS’ 


“IMMANUEL” 


(ONE HOUR'S PERFORMANCE) 
Is admirably suited for the chief Christian Festivals—Easter, Whitsun- 
tide, and Christmas ; and its enthusiastic reception, wherever it has 
been performed in Churches, Chapels, Schools, etc., has necessitated 
the issue of a Third Edition of Five Thousand, Revised and Enlarged. 


- Vocal Score, 2s.; Bound, 3s.; Chorus Parts, 


6d. ; Tonic Sol-fa, 6d, 
‘* Lovely, melodious, and expressive part-writing ; songs and duets 
of admirable and refined melody—with introductory and effective 
symphonies and accompaniments.” —Huddersfield Examiner. 


JOHN HEYWOOD, 
DEANSGATE, MANCHESTER; AND LONDON. 





MiINMRODYD’s 


CURE ror ASTHMA. 


Miss EMILY FAITHFULL, in “ Three Visits to America,” thus writes respecting an interview with 


Oliver Wendell Holmes: “As a fellow-sufferer from Asthma, we had early found a bond of sympathy in 


discussing a complaint which hitherto had baffled the science of the whole world, though America 


must have the credit of the discovery of the best palliative | know, viz. HIMROD’S ASTHMA POWDER, 


from the fumes of which | have invariably derived the greatest possible relief. Some years ago | gave 


it to Dr. Morell Mackenzie, of London, who has found it of inestimable value to sufferers from that 


painful malady here. 


| have tried every remedy ever invented, and HIMROD’S CURE is the only one 


in which | have absolute confidence.” It is important to observe that HIMROD’S CURE was employed 





under the highest medical sanction in the case of the late EARL OF BEACONSFIELD. DIRECTIONS 
FOR USE.—ASTHMA.—Burn a half-teaspoonful upon a plate, or in the cover of the box. Draw the 


fumes well into the lungs through the mouth, retaining them as long as possible, and allowing them 


to escape through the nostrils. 


tin, 4s.; or Post-free, 4s. 3d. British Depot: 


In severe paroxysms use the cure half-hourly. 


46, Holborn Viaduct, London, E.C. 


Himrod’s cure, per 
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Toque Bleue: gavotte for pianoforte by Arthur 
Berridge. (Osburn and Tuckwood, 64, Berners-street, 
W.) 4s. This is a very pretty and easy gavotte. It 
is dedicated to Mrs, McDougall Mundle, and the profits 
on the sale are to be devoted to the organ fund of 
Kentish Town Congregational Church. Persons pur- 
chasing, therefore, will not only get good value for 
money, but they will be rendering assistance to a good 
cause, 


Co Correspondents. 





C. E. Mc.—Every church should, in the first instance, | 


be careful to secure a competent conductor, espe- 
cially one who will work in harmony with the | 
choir. The selection of the music should then be | 
left in his hands, and, when he is absent, in the | 
hands of his deputy. An “elaborate” anthem is | 
not necessarily a ‘ performance or a show.” Such 
an anthem as you name could be sung in such a 
way as to be helpful to a service. Much depends | 
upon the way it is rendered. | 

1..R.—It would not be wise on your part to resign the 
appointment for the reason named. Don't take 
offence at such trivial matters. 


M. S. (Hull).—Apply to Augener and Co., Newgate- 
street, London. 


T. (Birmingham).—Yes. 


_ “Happy Dreams.” 


Staccato Motes. 


———— 


Mr. Manns has resumed his ,excellent Saturday 
concerts at the Crystal Palace. 

Dr. RICHTER is said to be preparing a capital series 
of programmes for his concerts in the summer. 

Miss Fanny DAvIEs gave a pianoforte recital on the 
13th ult. 

THERE was an enormous audience at the Saturday 
afternoon performance of “ Elijah” at the Albert Hall 
on the 4th ult. Madame Nordica, Madame Belle Cole, | 
and Messrs. Lloyd and Henschel were the principals. 

MADAME PACHMANN gave a recital on the 6th ult. 

Dr. JOSEPH JOACHIM, the violinist, has been made a 
Mus. Doc. at Oxford University. 

Dr. G. C. Martin, who has hitherto been Dr. 
Stainer’s deputy, has been appointed organist of St. | 
Paul's Cathedral. 

Mr. F, H. Cowen has accepted an engagement as 
conductor at the Melbourne Exhibition, It is said he | 
is to receive £5,000 for his services, which will only 
extend over a few months. 

DvorAK is reported to be at work on a new 
Oratorio. 

ON February 15th (Ash Wednesday) there was a | 
sacred concert at St. James's Hall in connection with 
Messrs. Boosey and Co.’s Ballad Concerts. 

THE “ Messiah” was given at the Albert Hall the | 
same evening, under Mr, Barnby’s direction. 

ON Monday, February 13th, Dr. Joachim made his | 
reappearance at the Monday Pops., when there was a 
large audience to welcome him. 

“ ELIJAH ” was performed by the Sacred Harmonic 
Society on the 23rd ult. 

Dr. C. A. MACKENZIE has been elected Principal of 
the Royal Academy, 

YounG Hofmann has been withdrawn by his parents 
from further concert-giving on account of his health, 

Jenny Lino has left a fortune of over £40,000. 


a 
LUSEY 


THE NONCONFORMIST MUSICAL JOURNAL. 





[March, 1888. 


Accidentals. 


A YOUNG man to succeed in life must be like our 
pianos: grand, square, and upright. 








THE music publisher can conscientiously advertise 
scores of new pieces, even when he has only two or 
three. 





A LYRE five feet high has been found by Dr. Schlie- 
man. We have bigger lyres in this country, but they 
are not spelt that way. 





HANDEL was an autocrat. When an irate poet com- 


| plained to him that his music did not suit the written 


words, Handel retorted, ‘‘ Den de worts is bat.” 





Host (something of a musician, who is entertaining 
a Kentucky friend at dinner): ‘Would you like a 
sonata before dinner, Colonel?” The Colonel—‘ Well, 
I don’t mind, I had two on my way.-here, but I guess 
I can stand another.” ae 


AFTER THE CoNCERT.—Mrs. Amateur: “That last 
number was delicious. What a beautiful air!” Mrs. 
Tinsel: “Beautiful air! For my part, I thought it 
extremely oppressive. It was fearfully warm, and 
there didn’t seem to be any ventilation at all!” 





A younc lady entered a certain music store in St. 
Louis, and asked of the “ handsomest clerk” if he had 
To which he answered promptly: 
“No, miss; these hot nights I’m nearly pestered to 


| death with mosquitoes.” 


A SIMILAR incident occurred in New York, when a 
young lady entered one of the Broadway music stores, 
and, without any preliminaries, remarked sweetly, 
«Little sweetheart, come and kiss me,’ if you please.” 
The clerk’s face was a study, until she added: “I want 
it in E-flat.” Slowly and with a sigh, he turned and 
began to look among the L’s. 








A SONG with the title, “ There’s a Sigh in the Heart,” 


| was sent by a young man to his sweetheart, but the 


paper fell into the hands of the girl’s father, a very 
unsentimental physician, who exclaimed: ‘What 
wretched unscientific rubbish is this? Who ever 
heard of such a case?” He wrote on the outside: 
“Mistaken diagnosis; no sigh in the heart possible. 
Sighs relate almost entirely to the lungs and dia- 


| phragm.” 





THE custom of giving out a hymn a line or two lines 


| at atime has died out evenin our remote villages. It 
| was always wearying, but sometimes ridiculous. 
| instance, in the version of the Psalms used in the 


One 


Scotch churches, is very amusing. The precentor used 
to bawl out— 
‘‘ The Lord will come, and He will not.” 
This was sung with great gravity, and again the pre- 
centor exclaimed :— 
‘‘ Be silent, but speak out !’’ 





IN a country parish church the following amusing in- 
cident recently occurred, At the point in the service 
where the announcements are made, the clergyman 
said, ‘ Next Sunday afternoon | shall be glad to a 
tise any of your children.” The clerk (who was deat ), 
thinking the announcement referred to the introduction 
of a new hymn-book, which was to take place the fol- 
lowing Sunday, added, ‘Those of you who have not 
got any can have as many as you like at my house at 


Tyee apiece,” 
Le ? \ 
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~ SERVICES OF SONG, 


Combined with good Lantern Slides, well shown 
upon the Screen, form one of the most attrac- 
tive and elevating sources of entertainment yet 
devised, 


Slides suited to many Services of Song can be 
bought or hired at very low prices, with suitable 
Lanterns for showing them, of 


EK. MARSHALL, 


78, Queen Victoria Street, London, E.C. 
LISTS GRATIS. 





THE 


BRISTOL TUNE BOOK. 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 
The complete work, containing 751 Tunesand Chants. ss. d, 
No. 9. Limp cloth ans « 

», 10. Cloth boards 
»» 1x. Small edition 

»» 12, Tonic Sol-fa ‘ 

First and Second Series c can still be had eupeuntes 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 


Pointed for Chanting for Congregational use abt r 3 
(Offered in quantity at reduced price per desta. ) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and i inquiries as to copyrights, and also as to supplies 
of these works at reduced prices, may be addressed to the Compilers, at 
Clare Street, Bristol. 

¢ London and New York: Novetto, Ewer and Co. ; 
Bristol: W. and F. MorGan; and all Booksellers and Music-sellers, 
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THE 


Clapham Chant & Anthem Book 


(As used at the Clapham Congregational and other 
Nonconformist Churches.) 


EpITeD BY 
CLEMENT COLMAN. 
Cloth, boards Fie <a i a kaa 4/- 
Organ Edition ad . 7/- 
Psalms with Music, and Words of Anthems... 2/- 


(Special terms will be granted to those desirous of introducing 
the Book, on application to the Editor, 1, The Cedars, 
Clapham Common, S.W.) 


Lonpon : NOVELLO, EWER & Co. 


NEW WORK FOR EASTER AND WHITSUNTIDE. 


Dr. SPARK Ss’ 


“IMMANUEL” 


(ONE HOUR'S PERFORMANCE) 
Is admirably suited for the chief Christian Festivals—Easter, Whitsun- 
tide, and Christmas ; and its enthusiastic reception, wherever it has 
been performed in Churches, Chapels, Schools, etc., has necessitated 
the issue of a Third Edition of Five Thousand, Revised and Enlarged. 





‘Vocal Score, 2s.; Bound, 3s.; Chorus Parts, 


6d.; Tonic Sol-fa, 6d. 
“* Lovely, melodious, and expressive part-writing ; songs and duets 
of admirable and refined melody—with introductory and effective 
symphonies and accompaniments.” —Huddersfield Examiner. 


JOHN HEYWOOD, 


DEANSGATE, MANCHESTER; AND LONDON. 





MiInRoYp’s 


URE ror ASTHMA. 


Miss EMILY FAITHFULL, in “ Three Visits to America,” thus writes respecting an interview with 


Oliver Wendell Holmes: “As a fellow-sufferer from Asthma, we had early found a bond of sympathy in 


discussing a complaint which hitherto had baffled the science of the whole world, though America 


must have the credit of the discovery of the best palliative | know, viz, HIMROD’S ASTHMA POWDER, 


from the fumes of which | have invariably derived the greatest possible relief. Some years ago | gave 


it to Dr. Morell Mackenzie, of London, who has found it of inestimable value to sufferers from that 


painful malady here. 


in which | have absolute confidence.” 


It is important to observe that HIMROD’S 


| have tried every remedy ever invented, and HIMROD’S CURE is the only one 


CURE was employed 





under the highest medical sanction in the case of the late EARL OF BEACONSFIELD. DIRECTIONS 


FOR USE.—ASTHMA.—Burn a half-teaspoonful upon a plate, or in the cover of the box. 


Draw the 


fumes well into the lungs through the mouth, retaining them as long as possible, and allowing them 


to escape through the nostrils. 


tin, 4s.; or Post-free, 4s. 3d. British Depot: 





In severe paroxysms use the cure half-hourly. 


46, Holborn Viaduct, London, E.C, 


Himrod’s cure, per 
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JAMES CLARKE & €0.°5 PUBLICATIONS, 





eg have seldom, if ever, read a work of fiction that moved me with so 
much admiration.”—GrorGe MAcDonaLp. 


For the Right: A German Romance. By Emil 
Franzos. Given in English by Julie Sutter. With Preface by Dr. 
George MacDonald. Now ready, price 6s. 

“‘ This is one of the most powerful and fascinating stories we have 
read for some time.”—G/asgow Heral 
‘* A strangely wild and romantic plot—carrying the reader very far 
out of the beaten track of modern conventionality, but full of force and 
impressiveness.’ —Scoltish Leader. 
The translator of this admirable story has executed a difficult task 
with great ability."—Morning Post. 


Hagar: A North Yorkshire Story. By Mary 
Linskill, Author of ‘‘ Between the Heather and the Northern Sea,” 
“The Haven under the Hill,” etc. price 1s. 

‘* We can heartily recommend ‘ Hagar’ to all.” —Spectator. 


‘*A more original and su suggestive volume of sermons than this we have 
not met with for years.”—North British Daily Mail. 


The Appeal to Life, By Theodore T. Munger, Author 
of ‘‘ The Freedom of Faith.” Crown 8vo, cloth, 3s. 6d. 





«Mr. Everett writes with a thorough knowledge of his subject.”— 
Northampton Mercury. 

“ Likely to interest even those who do not share the author's views.’ 
—Morning Post. 


Tithes: Their History, Use, and Future. By 
R. L. Everett, late M.P. for the Woodbridge Division of Suffolk. 
Second Edition. Crown 8vo, paper, 6d. 


Two hundred and forty receipts per- 
Showing what we can have 
Price 1s. Seventieth 


Tasty Dishes. 
sonally tested by the Compilers. 
for breakfast, dinner, tea, and supper. 
Thousand. 


The Rosebud. -A Monthly Magazine of Nursery Nur- 
ture and Amusement. With choice Illustrations. Price 3d. 
Annual subscription, 3s. ; with postage, 4s. Of all booksellers, or 
direct from the publishers. 

‘* The tiny maidens and small boys are charming.’"—7imes. 
‘* A charming magazine.” —J/lustrated London News. 


‘* The very little ones can have nothing better.” 
—Rev. C. H. Spurgeon. 


NOVELS BY AMELIA E. BARR. 


‘*In descriptive writing, in simplicity and gracefulness of style, and in perfect mastery over her characters, Mrs. Barr can hold her own with any 


living English novelist.’ Glasgow Herald. 


In a variety of said cloth bindings, or bound uniformly, crown 8vo, 3s. 6d. 


A BORDER oy gia 
PAUL AND CHRISTINA. 
THE SQUIRE OF SANDALSIDE. 





London: JAMES CLARKE & CO., 


THE BOW OF ORANGE RIBBON. 
BETWEEN TWO LOVES. 
A DAUGHTER OF FIFE. 


JAN VEDDER’S WIFE. 
Paper, 15. 
THE HARVEST OF THE WIND. 


13 and 14, Fleet Street, E.C. 





See LUTE 


Series of Part-Songs, 


SACRED. 


J. F. Br idge, we Doc, 


2. *Seek ye the Lord 
J, Frost, 


6. Magnificat and Nune ‘Dimittis 
7. * { a. This is the day soe 
* ~ 1b. Let Thy Merciful Ears b ceslie ie 
12. *Hark! what mean (Christmas Carol) .. 
13, *Hear, O Lord... i ake hon Pa 
15. Let them give thanks, 
17. Come Holy Spirit... 
18. Lord, Remember David 
19. The Lord hear thee .. oe 
20. *Praise the Lord, O my soul ) 
(Harvest Anthem) s 
22. O God, who hast prepared... 
23. *Come near ye nations ). 
(Christmas Anthem) § 
25. Rejoice in the Lord alway ... 
27. Oh most merciful... 
29. O Lord, who hast taught us. 
32. Unto Thee OGod . 
33. Magnificat and Nune Dimittis 
35. po pene! of Zion (Christmas Anthem)... 
36. I will sing unto the Lord ... 
38. Hear me, OLord _.. obs is 
40. Awake thou that sleepest ost: gee I 
41. Ifyeloveme ... ., os > ete, | ote, Weds Sere. 20, 
43. Let not ad heart .. Rev. G. Gardner. 2d, 
44. Oworsbip the Lord . Michael Watson, 24. 
46. Blessed is the Man ... ee « TT. Distin, 2d. 
48. Sing, O Sing this blessed morn . Henry Leslie, 34. 
49. mama ho: <p erg ; Langdon Colborne, Mus.Doc, 2d. 
61. ThanksbetoGod ...  ... i bar bys enery 3d. 
58. The Lordis good _... A, H. Behrend, 4d. 
55. Magnificat and Nunc Dimittis ., Frederick Heath, 2d. 
56. Thou Crownest the Year (Harvest Anthem)... /. C. Maker, 3d, 
58. Saviour, again to Thy dear Name (Anthem) Kate Liew ellyn, 2d. 


a R. Gaul, 
A, R, Gaul, 
Sir A, Sullivan, 


W. J. Westbrook, 
J. fF. Barnett, 
we W. Wesche, 
wl. S, Jekyll. 


J. P. Bri 


A, H, Mann, 3d. 
W. H. Dizon, 34. 
. C. Maker. 4d, 


2d 

3d 

léd 

14d 
Michael Watson, 34d, 
3d 

8d 

3d 

3d 


.. Michael Watson, 34d. 
A, R. Gaul, 2d, 
Michael Watson, 34. 


. A, R, Gaul, 3d, 
e, Mus.Doc, 3d. 

. ’, Metcalfe, 2d. 
Michael Watson, 34, 
W. H, Hunt, 2d, 

I. C. Maker. 2d, 


Anthems, etc. 


No. 
59. Blessed be the Lord God of Israel ). 
(Anthem for Christmas-tide) f J. Barnby. - 34. 
60. 3 peed Pm Rigas oy like ¢ eer we vee, J, More Smieton. 34. 
63. ve thanks unto the Lor ; 
(Anthem for Easter) Michael’ Watson, 3d 
SECULAR. 


1, *The Lost “mag A, J. Caldicott. 


3. *Violet’s Fate .. .. Franz Abt. 
4. Isle of Beauty... A, H. Swing 


5. *The Singers ... ri eet net hale es 
8. Fair Daffodils ... “as ins vas ive F. Peel, 


9. *Who is Silvia? abe ve ogo W. Fer es 
10, *Daybreak at pe oe i” R. Gaul. 
11. Rich or Poor ... gant Berger. 
14. Hymn to Diana one oy soe a3 Thouless, 
ee Oe a eee ee ee 
21. *Cobwebs « A.J. Caldicott. 
24. *OhN ight, Most Beautiful... J. L. Roeckel, 
26. Lord Ullin’s Daughter (For Male Voices) .. A, R. Gaul, 
28. "T'was a Trumpet’s pealing sound., vee Pearsall, 
30, Joy with Roses... «aed, Clippingdale, 
31. Merrily Wake Music’s Measure John Barnett. 
34, To Oarnations .. ee W. Hay. 


1) Michael Watson. 
+ Michael Watson, 
' J, N. Lohr. 


37. *The Gallant Troubadour ... 
39. Hall! Victoria (Jubilee Part Song) 


cot hotel Ehime 


42. *A Slumber Son 4 
45. How sweet the Hrooniignt :: J. G. Calicott, 
47, Boat cpry | * iF. N. Lohr, 
50a. Banks of Allan Water... “ “Josef Cantor. 
50b. Home, Sweet Home ... use oes Josef Cantor, 
52. Sweet Summer.., +o ase ee OR ZL, Mote, 
5da. Robin Adair. ww Josef Cantor. 
54b. When the Swallows ... Josef Cantor. 

‘ Samuel Reay, 


seeee 


57. Soft Wind of ~ 


61. Sunrise ... ") Michael Watson. 


The Numbers marked * may be had in Sol-fa, 2d. pare 
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